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ICHARD WILHELM WAGNER 
—by far the greatest composer since 
Beethoven—was born at Leipzig on the 
22d of May, 1813. He was the youngest of nine 
children, his father, a police official, dying when 
Richard was but six months old. A year afterward 
his mother married Ludwig Geyer, an actor en- 
gaged at the Dresden theatre, and to Dresden the 
family then removed. Geyer was fond of painting, 
and he wished young Richard to become an artist; 
but he died when the boy was only seven years 
old, and the study of art was then discontinued. 
Richard became a pupil at the “ Kreuzschule,” 
and later on at the “ Thomasschule,” at Leipzig, 
to which city the twice-widowed mother returned 
in 1827. So far not much had been done for 
Richard’s musical education; he had had a few 
lessons in pianoforte playing, but he preferred 
to try to play the operatic airs he had heard at 
the theatre instead of pradtising his exercises, and 
to his dying day Wagner never became a satis- 
factory pianist. Buteven at this early period of his 
life his eminent poetical gifts became evident. At 
the school his poem on the death of a fellow pu- 
pil won him the prize from a number of com- 
petitors, and soon afterward, incited by his study 
of the ancient Greek poets and Shakespeare, he 
resolved to write a tremendous tragedy. It is re- 
lated that in the course of this absurd produc- 
tion—which, of course, was never completed — 
noless than forty-two persons died or were killed, 
so that when the young author reached the last 
act, he was short of characters and had to bring 
back several of them as ghosts! 

His sister, Rosalie Wagner, was an actress, and 
through her the boy was constantly in touch with 
the theatre. The great success obtained by C. M. 
von Weber with Der Freischütz may have had a 
strong influence upon the careerof Wagner. Still, 
it was only after the family’s return to Leipzig 
that it became clear to Richard what his vocation 


really was. At the Gewandhaus concerts in that 
city he heard Beethoven’s symphonies and the 
music to Egmont for the first time; and he was so 
deeply impressed that he resolved to become a 
musician. Inspite of determined opposition on the 
part of his family he carried out his resolution 
by beginning the study of harmony and counter- 
point with Theodor Weinlig, then cantor at the 
Thomasschule. As the first results of his studies 
we have a sonata and a polonaise for pianoforte, 
also an overture with a final fugue, and later on a 
symphony fororchestra. The latter was performed 
at the Gewandhaus in 1833, with considerable 
success. 

We next hear of Wagner at Wurzburg, where 
his brother Albert was stage manager, and where 
Richard now became director of the chorus at the 
theatre. While there he wrote the librettoand com- 
posed the musicofan opera, Die Feen (The Fairies), 
a juvenile work, which in his later years he did 
not think worthy of publication. It was, however, 
published after his death and performed at Mu- 
nich; but these performances, apart from the 
historical interest attaching to them, added no- 
thing to Wagner’s fame. His next work was an 
opera upon the subject of Shakespeare’s Measure 
for Measure called Das Liebesverbot (Forbidden 
Love); this he wrote while conductor at Magde- 
burg in 1836. It was performed there, and failed 
completely. 

Wagner was nowin bad pecuniary straits, which 
condition unfortunately lasted for some years. 
After being conductor at the theatre at Koenigs- 
berg, he accepted the same post at the theatre of 
Riga in 1837. It was here that he began the com- 
position of his grand tragic opera Rienzi,the first 
of his works which was published, and the first 
which eventually gained acceptance in Germany. 
The music of two acts of this opera was finished, 
when Wagner suddenly resolved to journey to 
Paris, in the hope of having the work produced 
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there. This wasin 1839. He took passage on a sail- 
ing vessel bound from Pillau to London; the ves- 
sel encountered a succession of violent gales near 
the coast of Norway, and it was there that Wag- 
ner first heard the old legend of the Flying Dutch- 
man from the sailors on board. Reaching Paris by 
way of London and Boulogne, he completed the 
score of Rienzi, but was unsuccessful in his efforts 
to get it performed at the Paris Opéra, and for 
some six months he was literally on the brink of 
starvation. At that time he was actually driven by 
want to arrange the fashionable operatic music 
of the day —airs from Donizetti’s Favorita and 
Halevy’s Queen of Cyprus— for the inartistic com- 
bination of piano-forte and cornet! He also com- 
posed some songs with a view to attaining popu- 
larity in the fashionable society of Paris; but they 
proved to be far too good for the taste of the pub- 
lic of that time. During his sojourn in the French 
capital he composed the music to Der fliegende 
Hollander (The Flying Dutchman), which shows 
enormous progress in style, compared with Ri- 
enzi. In April, 1842, Wagner left Paris for Dres- 
den, where meanwhile Rienzi had been accepted 
for performance by the Royal Opera. It was given 
there on October 20 of that year with extraordi- 
nary success, which increased at every perform- 
ance. Wagner was requested to prepare for an in- 
itial production of The Flying Dutchman,and this 
took place on January 2, 1843. It cannot be said 
that the public of that time fully appreciated the 
composer’s vast artistic progress as shown in the 
new work. But this lagging behind of the public 
taste has always been, and probably always will 
be, apparent in the lives of men of genius. 
Through the death of Rastrelli a condudtor- 
ship at the Dresden Opera had become vacant, 
and this post was now offered to Wagner. He 
entered upon his duties with enthusiastic energy 
and zeal, and some of the performances which he 
conducted, such as those of Gluck’s operas, were 
models of excellence. His efforts to get his own 
operas produced in other cities were, however, 
not very successful; but this did not in the least 
interfere with his creative activity. At this period 
he was engaged in writing the libretto and com- 
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posing the music of Tannhäuser; and during a 
holiday tour and subsequent stay at Marienbad 
he sketched the libretto of a comic opera, Die 
Meistersinger von Nürnberg (The Mastersingers of 
Nuremberg), which was originally intended as a 
humorous counterpart to Tannhäuser. The latter 
work was first performed at Dresden, on Octo- 
ber 19, 1845; its success, like that of The Flying 
Dutchman, was but moderate at first. Wagner now 
turned to the Siegfried saga for dramatic material, 
and by the autumn of 1848 he had written the 
drama Sieg fried’s Tod (Siegfried’s Death.) In the 
political events of that year he took such an active 
part with contributions to the press as well as with 
speeches that he was forced to sever hisconnection 
with the Royal Operaandtoleave thecountry. He 
fled to Switzerland and settled at Zurich, where 
he published two important treatises entitled drt 
and the Revolution and The Artwork of the Future. 
In February, 1850, he again visited Paris, and 
thence he sent the newly completed score of Lo- 
hengrin to his friend Franz Liszt, who was then 
director of the musicat the court of the art-loving 
Grand Duke of Saxe-Weimar. Liszt enthusias- 
tically undertook the production of this work, 
and the first performance took place on August 
28, 1850. So great was its success that the strong 
impression which the works of Wagner have im- 
printed upon the entire world of art may be said 
to date from that performance. After returning 
to Zurich, Wagner published early in1851 a trea- 
tise entitled Opera and Drama, in which he fully 
expounds his epoch-making theory of the equal 
importance of poetry, music and the a¢tor’s art in 
the structure of a perfect musical drama, —a sub- 
ject which had occupied his thoughts for years. 
He contends that in the musical drama the three 
arts should be indissolubly welded into a well bal- 
anced whole, in which no one should preponder- 
ate, but that each should support, amplify and in- 
tensify the others. On this topic a veritable war 
has since raged in artistic and literary circles, last- 
ing over thirty years; but now very little doubt is 
left that Wagner’s theory is the correct one; it has 
achieved a glorious victory wherever his works 
have been adequately performed. 
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The evolution of this great art doétrine was 
the result of years of study, reflection and severe 
self-criticism, and was of course not accomplished 
without a struggle. If we examine critically those 
of Wagner’s works which he wrote before the 
publication of his Opera and Drama, we find that 
the music of his Rienzi is modelled upon the 
operas of Spontini and Meyerbeer, the two com- 
posers whose works reigned supreme upon the 
operatic stage when Rienzi was written. Wagner’s 
originality in this work is almost hidden by the 
conventionalities of the prevailing style; but in 
The Flying Dutchman there is strong evidence of 
critical thought and consequent modification of 
this borrowed manner. The declamation in this 
work is far more impressive and powerful than in 
Rienzi ; and this is still more strikingly the case 
in Tannhäuser and Lohengrin. However, the es- 
sential differences between the so-called “grand” 
opera of the period and Wagner’s musical drama 
are enumerated farther on. 

After completing Opera and Drama Wagner 
turned his attention to composing the music for 
Siegfried’s Death ; but upon reconsidering his ma- 
terial he finally resolved to treat the whole Ni- 
belungen saga in a trilogy, and the work even- 
tually grew to the colossal dimensions in which 
we now possess it, i.e. a series of four dramas 
(three of three acts each and an introductory one 
of one act) intended for performance on four con- 
secutive days. He gave to the whole group the 
title Der Ring des Nibelungen (The Ring of the 
Nibelungs), and the four dramas are: Das Rhein- 
gold (The Rhinegold), Die Walküre (The Valkyr), 
Siegfried, and Gotterdammerung (The Dusk of the 
Gods). The libretto for the entire work was com- 
pleted in two years (by 1853), but the musical 
composition occupied Wagner at intervals dur- 
ing the next nineteen years, many periods of inter- 
ruption intervening. He had completed the first 
two dramas and two atts of Sieg fried, when he was 
seized by the conviction that he could never get his 
great cycle performed. It was then that he turned 
his attention to Tristan and Isolda. The libretto of 
this work was finished in 1857, and the music two 
years later, during an extended visit to Venice. 


Although the master’s theory concerning the 
musicaldramaisconsistently applied in 7 he Rhine- 
gold and The Valkyr, it must not be forgotten that 
these two works are but fragments of a greater 
whole, and that therefore Tristan and Isoldais the 
first complete work composed after his theory was 
fully formulated. This drama, together with THe 
Mastersingers of Nuremberg ,which was completed 
in 1867, is considered by many to mark the climax 
of Wagner’s genius. 

In 1860 he again went to Paris, where he ar- 
ranged and conducted some concerts consisting 
of fragments of his works, and in March, 1861, 
his Tannhäuser was performed at the grand Opéra 
of that city, by command of the Emperor Na- 
poleon III; it was hooted and hissed off the stage 
by the members of the Jockey Club, who resented 
the production of an opera which did not con- 
tain the customary ballet in the middle of the 
second act. During 1862 Wagner was principally 
occupied with the composition of The Master- 
singers. At that time he was again terribly involved 
in pecuniary embarrassments, and attempted to 
improve his circumstances by giving concerts in 
various cities,among them Vienna, Prague, Leip- 
zig, St. Petersburg, Moscow and Budapesth. The 
great turning point in his fortunes, however, did 
not come until May,1864, when King Ludwig II 
of Bavariacalled him to Munichand relieved him 
from the ever pressing cares and anxieties con- 
cerning his bare existence. It was at Munich that 
Tristan and Isoldaand The Mastersingers were first 
performed in 1865 and 1868 respectively, the per- 
formances in each case being, perhaps, the best 
that have ever been given of these music dramas. 

Wagner was nowenabled to complete his great 
Nibelungen trilogy; and by 1872 the music of the 
monumental work wasfinished at Triebschen, near 
Lucerne, whither he had moved in 1867. Mean- 
while the energetic efforts of numerous friends 
and the support of the king rendered possible the 
building of a special theatre for the proper per- 
formance of this exceptional work. In 1871 Wag- 
ner settled at Bayreuth in Bavaria, and there the 
new theatre was built. The first performance of 
the cycle took place in August, 1876, in the pre- 
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sence of an immense number of spectators, who 
had come from all parts of the civilized world; and 
its artistic success was beyond all doubt. Wagner 
might indeed haverested nowupon his well earned 
laurels, but his mental activity knew no cessation. 
Even during the preparations for the Nibelungen 
performances he had sketched a new work, Par- 
sifal, and now, with redoubled energy, he turned 
to its musical composition. It was completed early 
in 1882, and was first performed at Bayreuth in 
July of that year. In September Wagner left for 
Venice, there to rest from the fatigue he had un- 
dergone during the Parsifa/ performances; and it 
was there,on February 13, 1883, that hesuddenly 
died. 


The main cause of Wagner’s unique position in 
the history of opera lies in the fact that he was 
not only a composer, but also a dramatic poet, 
and was thus enabled to carry out successfully 
the theory which he gradually developed. No 
graver mistake can be made than to look upon 
Wagner solely as a great musician. His original- 
ity of expression is as marked in the librettos of 
his works as in their music. His sense of color, 
of rhythm, of dramatic effect, no less than his in- 
sight into all the phenomena of human chara¢ter, 
was wonderfully exact. A man of such many-sided 
genius was the only one who could achieve the 
emancipation of the musical drama from the old 
“grand” opera. Had it not been for Wagner’s 
personal ability to realize in every detail his per- 
formances, he would never have been more than 
a visionary. His striking musical originality would 
have attracted attention, but as a musician alone 
he would, in all probability, have failed to re- 
volutionize the operatic world in the epoch-mak- 
ing manner in which he has done so. As long as 
the musical and dramatic elements of an operatic 
work are elaborated by different individuals, one 
will always be found to lean upon or to be sacri- 
ficed to the other. 

It would be difficult to point to any other mu- 
sician, with the single exception, perhaps, of Beet- 
hoven, whose career exhibits such continued 
growth. Much as Wagner in his early days was 
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inspired by the romantic fire of a Spontini (of 
which this master’s La Vestale and Fernando Cor- 
tez give proof), much as he delighted in his own 
Rienzi, because it seemed to him to be the happy 
combination of the explosive materials of an heroic 
drama with all the pomp and circumstance of 
French “grand” opera, yet he was severe enough 
in his self-criticism to recognize the fact that he 
never could reach artistic independence on those 
lines. Soin spite of the success obtained by Rienzi 
he abandoned this style of composition, and 
turned to new ways in The Flying Dutchman. In 
this drama we first meet with so-called “lead- 
ing motives” (Leitmotiven), which are short but 
pregnant musical phrases, intended to portray 
the various personages of the action, the differ- 
ent passions which animate them or the senti- 
ments they express. It is specially due to the use 
of these leading motives that Wagner's music is 
so wonderfully impressive, because by combining 
them or varying them in the most admirable man- 
ner, they become true plastic images of the figures 
of the drama in all their manifold relations to- 
wards each other. Itis through the thematic char- 
acter of Wagner’s music that the drama obtains 
its intense force and clearness. Liszt has aptly re- 
marked: ““ He makes the orchestra reflect; in his 
hands it reveals to us the soul, the passions, the 
sentiments, the slightest emotions of his person- 
ages; with him the orchestra becomes the echo, 
the fine veil through which he lets us perceive all 
the vibrations of their hearts; one might say that 
they palpitatein this medium, and across its sonor- 
ous and diaphanous walls we are alive to the most 
impetuous as well as to the slightest emotions.” 
In a brief article it is, of course, impossible to 
estimate with adequate detail Wagner’s cardinal 
importance to art. But a concise statement of the 
essential points of difference between his musical 
dramaand the old, so-called “grand” opera,which 
reigned supreme upon the lyric stage when Wag- 
ner began to write, will at least give the reader an 
insight into the far-reaching nature of the reforms 
which he accomplished through the ripening of 
his great theory. These points may be classified © 
under nine heads: First as concerns the subjects 
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of his works, we find that his poems, after Ri- 
enzi, are exclusively national ones. He discards 
the historical opera, and turns to legends, myths 
and sagas as the only proper source of material 
forhis art. Thus heemphasizesthe motives which 
govern human nature at all times, and are quite 
independent of any given historical period. The 
second point concerns the poetical treatment of the 
text, as well as of the dramatic structure. The lat- 
ter is always true to the canons of the best art; 
all that is not essential to the ation is eliminated, 
and the dramatic basis is formed from accurate 
emotional analysis and the consistent delineation 
of character. The librettos are highly poetical,and 
possess an excellent literary style, rarely to be 
found insuch works. The ¢Aird point is the altered 
relation between music and poetry. While in the 
“grand” opera the music seldom had any other 
object but self-exploitation, the text being merely 
the incidental frame upon which it was hung and 
which it fitted more or less closely, Wagner places 
music and poetry upona plane of perfect equality. 
Words and music interpret each other: the poetry 
determines the manner of its musical treatment, 
the music refines and ennobles the poetical ex- 
pression. 

The fourth point relates to the treatment of 
the orchestra, which from a mere accompaniment 
is raised to an independent factor of symphonic 
character. Wagner employs it in a sense quite 
other than the Italian opera composer, in whose 
hands it was nothing but “a huge guitar” for ac- 
companying the singers. Through the employ- 
ment of leading motives, expressing definite oc- 
currences in the drama, or characteristic moods 
or sentiments, the orchestra becomes the modern 
equivalent of the Chorus of antique tragedy, form- 
ing a running comment upon the action of the 
drama. The fifth point of importance is the aboli- 
tion of the customary set operatic forms, in so far 
as they are not the logical result of the dramatic 
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situation. Wagner discards bravura singing; his 
works offer no opportunity for the display of vo- 
cal gymnastics; and ensemble singing occurs only 
when dramatically justified. The position of chief 
importance he gives to the dramatico-musical di- 
alogue, and, of course, he discards the ballet. The 
sixth point concerns the exclusion of any spoken 
dialogue or that kind of recitative which was cus- 
tomary in “grand” opera between the different 
set numbers. Wagner’s recitative is melodic sing- 
ing; his song is musical declamation. The seventh 
point concerns the melodic invention and har- 
monic treatment of the music. These are so spe- 
cifically characteristic of Wagner that other com- 
posers who have tried tousethe newstyle have for 
the most part become mere plagiarists, falling — 
perhaps involuntarily — into his melodic and har- 
monic trend of thought. This, however, is by no 
means a necessary consequence of Wagner’s art- 
principles; it is merely a proof of his powerful 
individuality and of his immense influence upon 
his contemporaries. The eighth point relates to 
the totally different demands made upon the per- 
formers. Thesingers must be bothgood musicians 
and good actors, since singing, musical phrasing, 
declamation and acting must all go hand in hand, 
and the neglect of any of these elements is fatal. 
And forthe inthand last point, we findaspecially 
picturesque element in the scenic setting, the ut- 
most plasticity in the grouping, and an impressive 
dignity in the bearing of the performers. 

All these factors together form that complete 
art-work, to which all the individual arts contri- 
bute a share. Thus we have the so-called “ Art- 
work of the Future,” once so bitterly attacked, 
but finally victorious, which has nothing, not even 
the name, in common with “grand” opera. To 
the bold creator of this most perfect art-work we 
may fittingly apply Shakespeare’s words: 


“ He does bestride the narrow world like a Colossus!” 
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CHRONOLOGICAL TABLE OF THE VOCAL WORKS OF 
RICHARD WAGNER 


TITLE 


. Diz FEEN (The Fairies) 


. Das LIEBESVERBOT (For- 


bidden Love) 


. RIENZI, DER LETZTE DER 


TRIBUNEN (Rienzi, the Last 
of the Tribunes) 


DER FLIEGENDE HOL- 
LANDER (The Flying Dutch- 
man) 


UND DER 
SANGERKRIEG AUF WART- 
BURG (Tannhäuser, and the 
Singing Contest on the Wart- 


burg) 


. LOHENGRIN 


. Der RING DES NIBELUNG- 


EN (The Ring of the Nibelungs) 


Consisting of four dramas : 

(a) Das RHEINGOLD (The 
Rhinegold ) 

(6) Die WALKÜRE (The 
Valkyr) 

(c) SIEGFRIED 


(d) GÖTTERDÄMMERUNG 
(The Dusk of the Gods) 


. TRISTAN UND ISOLDE (Tris- 


tan and Isolda) 


. Die MEISTERSINGER VON 


NÜRNBERG (The Master- 
singers of Nuremberg) 


PARSIFAL 


1. DER TANNENBAUM (The 
Fir-tree) 


2. DIE BEIDEN GRENA- 
DIERE (The Two Grena- 
diers) 


3-5. Trois MELODIES (Three 


Melodies) 


6-10. FÜNF GEDICHTE (Five 


Poems) 


I. Operas and Music Dramas 


PLACE AND YEAR 
WHEN BEGUN 


Würzburg, 
1833 
Leipzig, 
1834 
Rıga, 
1338 


Paris, 
1841 


Dresden, 
1844 


Dresden, 
1846 
(The complete work) 
Dresden, 
1848 
(Separately) 
Zürich, 
1852 
Zürich, 
1854 
Zürich, 
1855 
Lucerne, 
1869 


Zirich, 
1857 


Dresden, 
1845 


Bayreuth, 
1876 


Riga, 
1838 


Paris, 
1840 


Paris, 
1840 
Zürich, 
1857 


PLACE AND YEAR 
WHEN COMPLETED 


Würzburg, 
1833 
Magdeburg, 


1836 


Paris, 
1840 


Paris, 
1841 


Dresden, 
1845 


Dresden, 
1847 


Bayreuth, 
1874 


Zurich, 

1854 
Zürich, 

1854 
Lucerne, 

1869 
Bayreuth, 
1874 


Venice, 
1859 


Lucerne, 
1867 


Bayreuth, 
1882 


II. Songs 


Riga, 
1838 


Paris, 
1840 


Paris, 
1840 


Biebrich, 
1862 


PLACE AND DATE OF 
FIRST PERFORMANCE 


Munich, 
June 29, 1888 


Magdeburg, 
March 29, 1836 


Dresden, 
Odlober 19, 1842 


Dresden, 
January 2, 1843 


Dresden, 
Olober 19, 1845 


Weimar, 
August 28, 1850 


Bayreuth, August 13, 
TALC se Timo gO 


Munich, 
September 22, 1869 
Munich, 

June 26, 1870 
Bayreuth, 
August 16, 1876 
Bayreuth, 
August 17, 1876 
Munich, 

Fune 10, 1865 
Munich, 


Fune 21, 1868 


Bayreuth, 
July 26, 1882 


CONDUCTOR OF 
FIRST PERFORMANCE 


Franz Fischer 


Richard Wagner 


Karl Gottlieb Reissiger 


Richard Wagner 


Richard Wagner 


Franz Liszt 


Hans Richter 


Franz Wüllner 
Franz Wüllner 
Hans Richter 


Hans Richter 
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EDITOR’S NOTE 


In providing this edition with additional signs of expression (enclosed in parentheses to distinguish them 
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somewhat facilitated, this being the main object he has had in view. 
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fle - ches de la tour de mar - bre, Du grand mont, du  ciel enflam - 
f) ae mer Dee Sees FT| 
r ses ee GA oy ALOE eal ae MERGE een ne, Dee 
(Se a a io, Cvs CaaS ea fe ans Paved Be Eee ees moet 
IA HB re ee ee en 
CTCSC. 
6 {+ we V nn 
A? es] Ä = Feel Feier a were aaa 
Berne ef} Te ee zer 
p rer ee eam fe se DES NN DET eae m 
D BER 
2 rn ee N 
5 Age Rn se en ee Pre en en ee 
‚EA y a DO Or es ee ee ee ee eee 
Me ee Les Se ego yh im ea ee 
ON) A eg eg ANS Nea re Ver Wo |, 2 ee) mE Fee een 
bove, Mark ye a- far a bright plume dan - cing, A steed swift as 
me, A Uho- ri-zon par -mi la bru - me, Voy-ez - vous Lita 
EEE] Coe HERE ESTER SE ET OTT) 
er Pong re) OCA NE. SEE GIST RD ES 
dm: TA a a a a” a” a a a eee 
AD) a ee men ee ee 
Exo 
Fe 
Lr ae Eee, D 
wat Or Te ee es a ee 
me os AE A RE SN OE ET VES REIS Od Vee oe Vise (Le RE Se ee i 
7% En a VE OO ae Serena DER ES ee ee me ua Ze 
BI HT er ee En a En DE EI eS 
— nn Fa oe 
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re - ve- mir mon bien- ar - 
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Saw you my love, saw you my love, my 
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a 5 roe fy N 
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Mon bien - at 
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THE ANGEL 
(DER ENGEL) 


(Composed in 1857) 


MATHILDE WESENDONCK a : 
Translated by S.J. Adair- Fitzgerald (Gera 7) RICHARD WAGNER 
Edited by Carl Armbruster “Five Poems” (Fünf Gedichte) NOL 
In very quiet motion 
f) (Sehr ruhig bewegt) 7 
SS A Eu See ae aS LT) aera eat De Se Fe rad [Ses a eee 
YY sRERSeEsS EEE, Me. RESET ee ae EST WII ee ERITREA | rw Rn Ns 
vo I C E in GR) See SE Se a ee ed ee ee eS Eee le ee on 
Baw 2 ie Eee EEE eee nae Ce ee es SN TIP ea eee 


In my child-hoods ear - ly 
In der Kind-heit früh - en 







; 
ww A" 2S Via aan ee oe Se Peer ee Rees See RE | 
DW SEELE: 2 Oe GS eee, ees Ge VE ss 
Din Ge Ge SS Femme I eee. Zn ‘(ee ed) 
BZ; SSS rs Bee PS 









gently and tenderly 


(sehr zart und weich) 


PIANO 








pene Oreo] eT SM an 
days I of - ten heard of an - - - gels ho - ly, Who would 
Ta - gen “hort? ich oft von En - - - geln sa - gen, die des 








leave their heavn-1y home_____ For some dwell - ing sad and 
Him - mels heh - re Won = ne tau 2 schen mit der Er e den - 
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Bern amd. ET Ber Tea eee Sa 
rn BER Pa ee Sa, EDEN 


WERT SSE SS ea ly eee hl eee Te TEN 


BEER Nee NR Nee ee ee ER | ee eee 72 
Er nn 5 B 
ren Em, aa 

FE ME EEE TESTER 


ith griefand 


-ed down w 
genschmachtet vor der Welt ver- 


Weight 


poor heart 


cor some 
ein Herz 


suc 


There to 


low - ly, 


Sor 


ın 


bang 


, wo 


dass 


ne, 


- 


son 








lent 


sym 


blu 


OCT. — 


es will 


still 


WO 


dass, 








in pain and 


ft voice 
zarl) 


0 


raised but s 
(gesteigert aber 


prays 
brün 


Where one 


ana 
up 
1. 1a 5,7 I gg — 
the mor - row. 
flu 


pa-thy, Give cour- age for 


stig sein 


= Ge- 


WO 


) 


dass 


then, 


nen - 


Thra - 


in 


und ver -geh 7 


ten, 











(2) 


poco rit. 


Prager | 
eo ———— 
an 9 euish To rest 
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me 
mir 





und 


to 
auch 





And bear 


een 
stieg 


es 


der schwebt, 
and 


gels fly 





very quietly 
(sehr ruhig) 


sk y: 
hebt. 














id.» a 
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p) 
BUY 





ee 
nie" ee 
| {a AG BED PE 


of gold 


WZ 


( 
Eupen eg war Br 
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Gern den cae 
= a ee re Nee eee | 


eg oa 
GEE 


der 


en love 
fie 


ten-dem Ge - fi 


wings 


- leuch 


und auf 


eth, 
der, 


call 
n1e - 


ML-453-4 


> 
S 
N 
> 
DO 
Q 





19 





with enthusiasm 
(mit Enthusiasmus) 


pain_and care 
je 


from 


soul 


- dem Schmerz, mei - nen Geist 


ne 
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(poco rit) 
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STAND STILL! 
(STEHE STILL!) 


: (Composed in 1857) 
MATHILDE WESENDONCK Te RICHARD WAGNER 
Translated by Frederte Field Bullard (Original Key) “Rive Poems”(Fünf Gedichte) N02 
Edited by Carl Armbruster ae 


Con moto zu 






















m ——— ——— ——— 
Bin ir vers 7 ZT ey — I = es 
2] iT ii na 2S Aa eo BEL, Swi PA ET Pie or] 
PIANO 
(P) (cresc (mf) 
See Re aan VER GEN Ff LSU EAT SE EI Ed er 
Be, ee Ka eg ne Me le eee 
Fe eee er eee eee ee Se 
aN Sees ae 1 En A REI LS eer | 
Mad - ly re-volv - ing old Wheel of Time, Meas - uring e - ons 
Sau - sen-des, brau - sen-des Rad der Zeit, Mes - ser du der 
I = ee |} 
(> \ ey ees ESTP ot ee Ve "WELT Ligaen 
RSP pe ee ae ee eee 9 A ni! av or oer 
SI Ir bet eng OST Mensa Sd a, 

























Og ) (P) (crest.) 













RETTET EEE VEREIN Er Re BE TEICHE Pe . 
ger SE SP Tea VES a EN N Mu] 
Bf Na — 4 [en 2s ee eee ee een 
I U er LI ee FEIN 










sub-lime; Lu - mi-nous spheres in the realms of space, 
wig - keit; leuch - ten- de Sphä - ren im wei - ten All, 














CT ESC. 


e 











ba 
In. | 
(mf‘) (f) (p) 











FG eae eae er ae eerie Soren 2 a —— ee, _ 
Lew - Rr— en, = ! — niaaux mass? 
Whirling a - bout this earth, a - pace! > Stay, might - y Cre - 
die ihr wm-ringt den Wel - ten-ball; ur 5 é@ = wt- ge 
Tg i aa ee | SS 
) were A SS 
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[> 1 Ay FREE. mu AY GE U EEE Pe RSE ET 
Be ee. mM, Te m > —s- 
ae 1. aa A—— Tran mu Ta me ea a eu Sue, 
Es tion, hear my be - hest; E-nough of liv - ing! let 
Sché - fung hal - te doch ein, ge-nug des Wer - dens, lass 














ar 
| 





























' |: —_—— me rest! 
mich sein! 











U —— 1 Cf 
i et) r ty —— el Vers . ne — 
NED" AT Aaa En LE RO LT Nee ig a a An 
ST a Pee ee ee ey a Do, Damp en 
ash — & — en ——_ CUT 








Bd an / DS tna | | 
[ESS um ur ae 
ee — 
Bee 























2 (P) (eresc.) 
a ae oe  — |} —_______g@ ——g@*—_, __-__4 
A HT at” ZEN —— I 
er =e 
Cease from thy work life - bring-ing Word, cer - y thoughtof cre- 
Hal - te an dich, zeu - gen - de Kraft, Ur z ge -dan - ke, der 


# 
‘gor FL ore — es —| — $e = —_____—_—____ | 


SSS Fe oi ee ke a oO 









EZ 
_ berg | 















ee 


aa Ab - 
[14 eee be 
it 4 arn 























Oo ees 
Pier 
ter 
III ee Se . 

















te (P) (erest. 
BP EZ I —— =—— nr ee 2 esl 
a Ss 
a - tions Lord. Sti - fle the life - breath, pal - sy the will, 
e - wig schafft! Hem-met den A - them, stil - let den Drang, 
| JE — Fe — 





Pe nena nin ae ay Es, an a a CF 
PEssssrreer an En a er IR, nein er en 
TEE" 
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ww Je re” ta” Pane Ge nie RK erw N Br een) 
sGala V I Im ha eg er] Gale ee N 
= ers —s 
Oh, for one mo-ment let all be still! Fet - ter the pul - ses 
schwei - get nur ei-ne Se - kun - de lang! Schwel- len-de Pul - se, 
BE EEE 
a EWR u — — = 
Ä ——_ ar — ei = 
Pe rn o I EEE Er He Zr rer 
Da na Au bar Fre eu. wer Bob SC SON ey Je. ee Ft 
NZ : f eee 
YE —————_ dim 
b ber — ETESC. 
z ) a eo a ° . a? é a 
o}: H au om | ag} 5-4 eo. ——— 
PD ee een ee ge] 
f) (C7 ESC.) ( SS) Ge 
: ei Rae | 
zung = 
throb - bing with-in! Let the e-ter - nal night be - 
fes - selt den Schlag; en - de, des Wol - lens ew : ger 


——— N, ae ww’) 4 ‘, a 


























nn Mannie Ver 1 Ea = 






































N SE ; 
| ————_ | [aca ts 
|g —+—|+] 
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ees Se ee eee 
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eye 
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ys tHe: 
| 2. a 
| ~ 
| 1 TSS tit 
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(P) 
Doreen 
in 

ing. 
sen! 


won 





ge 




















mean 
mes 





























learn the 




















| = = Fh 

Ly th y hy 
; N | ae 
ul aust masz 




















Be - ing finds broth - er in broth - chee) dei eS 
We - sen in We - sen sich wie = der fin - det, und 


um | 
ii 
ay il 


















‘ = 
is 








EEE a PE ee DG Se SSS ET 
(Sai ease | Sas eS NE AES 








ei) sY_ mm 
naar Trug DIT 12 Reeser ers | 
goal now is see sw ing. The 
En - de sich kün - det; die 














Pipsky iar 
beta lay 
a r SE oo 





r 


























Ve. 
| " e 
Ya. oP 
Be Fern 
Di gpa OO Bm ag Sao Za 
lips now are mute In si 2 
Lip - pe ver - stummt in stau - 






































as if totally lasing one’s self 


(wie ganzlich sich verlierend) 

































Demon Er re 
Des er rer kK K 
a= Ct DY AA MELAS ARLES BN + ENGE BEEN a EA a 
emi eS ee GC a es Pa el 
LU ee 
won - der, And the mind its thoughts can 
Schwei 5 gen, kei - nen Wunsch mehr wall das 
SE SN A 0 Aa oT Se Ca Es (a Cranes sacs | 
Here er RMAC Nae A ee ae mer Ying ars Vis En 
oer 7 ; 
oz 
/ 7 
Ac ee ey = BIT Jee SEY 1 0 LE oe ie EEE TEE EEE; 
Be or oc eee Hi er dr ee. nn. 
eee (pg : ial a a ee ree 


x sf &-° a 
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ea oie scene 
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learn __ 
Mensch_ 
(mit allmahliger Stet - 


gradually increas- 























il | 
2 Ill - | 
re | 
2 a TT 
I a" 
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EIS we § Ui 
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Sy E 
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Sen 
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ZeuUu - gen: 
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EIER 
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Er en 
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eee | a 
Se A 
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ato TT 
ee 
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ing tn power 
gerung der Stürke) 
Na - ture, 


a 
IF N 
un 

































































ML-454-6 


i IN THE GREENHOUSE 
(IM TREIBHAUS) 


Study for Tristan and Isolda” 
MATHILDE WESENDONCK 


Translated by Frederic Field Bullard AG ee Ed) RICHARD WAGNER 
Edited by Carl Armbruster (Original Key) “Five Poems” (Fünf Gedichte) N93 
Slowly and heavily eae 
(Langsam und schwer) § 















ee — L [2 
mn sa if VE LaMar as 2. WW Jo 
aia SSE LS a A ee er ea 
een sas" bee eee Pea eG SS 
ay = Alte ms ‘Hy ES ER ee 











PIANO 









N f} 
se £8 
g/t ef, i U4 a eS | 
SIEI Mei DS” LPS Awe 
SS 4 a aay | 












ZH 























Might - ydomesand leaf - y bow-ers, Em-rald arch - es grand and 
Hoch - ge - wölb - te Blat - ter = kro - nen, Bal - da - chi - ne von Sma - 

















[ee ee ae een 
an REE Ve ee las EI 
ee De ee | eee 
Be zer Jr Be Ee SSIES BTS + 

































































| 7% 
ot ames ; 
| high, Ye were born ‘neathtrop - ic show-ers. Sad ye seem- ah, tell me 
ragd, Kin - der thr aus fer nen Zo-- nen, sa - get mir wa -rum thr 
eo = 
ae a 
) 1 
je J OS 6 ees A A! MLS Goel! PT, Te ee 
AH IRRE BAER BEN En JE ARSCH ERS EEE BEE En ie tee Het —— 
Kal A EE TN TEN ES HERE, DEREN (ES. cn (ITS N PS LL RE a es ED Te 
$5 ag ee Bs |e ee ET] [are ner) ey ee se en ee re IE 
; Se eS er za Se ESE) 
b) esPressivo p 
| P (ausdrucksvoll) | 
r i FESTER: eee 2 IR a Kiel Eee ee aL 
Pr 5 x ef AL RS es Bo eg eee 
ids Wz « x ATTA Oe. “ Se Sr, Dee ee . PE a Fe Fu) 
uch u Demsaıe Se v Ze enge en er Ht 








f) zn (P) 
(aa eee 
ES - res may 65 ested) cee wen er Fe stan Ile yeas aes 
why! Slow and stillyourarms are weav-ing Mys-tic fig-ures in the 
klagt? Schwei-gend nei-get ihr die Zwei -ge, ma-let Zei-chen in die 





a) In the drama, the “Wounded Tristan” motive. 
b) Slightly varied from the motive of Tristans Longing” 
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aa tS 
N 
HH] & 
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In > 3 
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np 
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[CE Pa ay Da FF e T 
Ee eae ee ee Che on 
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i 
x 
a= 





LA 
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[cee 
2) ees 'N 
| g/ 


[DW 





Gm 
Here, 
17 "g 


ASSY 


ght - y 


~ 


In vour mi 
brei 


show de-sire and long - ing 


thr die Ar - me aus, 


tet 


-dem Ver - lan - gen 


- nen 


seh 











Do 
So 
Sc | 
Sel 
SS 
NS? So 
Ss 
$s 
Ee 


e 


space. 
Graus 


Ty, 


and emp 


arethrong - ing, On - 


while vain hopes 


Grasp-ing, 


re nicht? gen 


wahn - be - fan 


Ons ewade Tees. 


gen 


get 


und um- schlin 




































































a De eae PD N ee me ORE A GE Nie er. De) 
Ah JR va es Be Sere Se Von OES Ee BS (Teer I >] eee a a TN 
v ae jf @” «2 ‘EAE 
12 mr ET VEN EN SWEET ERE ET = ae io lese +; 
I, too, know Fiat: pris-ond palm-trees! One, our lot, one pain we 
; Wohl ich weiss eS, ar - me Pflan-ze: ein Ge - scht - che ther - len 

















(P) (molto cresc) (dim. | N A 
AH JESS SOIR) DE ri N] 
ir HH Be ZT ren TE EAA hee eS MAPS Coo een 

V am Bee piel wae loa. Br en ye BEZ Pe Gay Le Se Ve Y, yp” 
bear. Tho were bathed in ra-diant sun-beams, Yet our home-land is “not 
wir, ob um - strahlt vonLicht und Glan - ze, uns’- re Hei -math ist nicht 
ibe RE: N N BE N 
A — |, — ti 1 | gp 18 "Banner 
Hs a De | WULF ite el ee en u En Er “tray A na Bee a ee 
V JS eae Ss FEE, 4 ry ä 
He P A ne Ye an Coen Bag Veer a ta Do Tre | 






































here! And, so oft Ztherssunszrat eve-ning Parts in twi - light from the 
hier! € ne schei - det von des Ta - ges lee - rem 
£5 eo ee WE an 
eee es — u 
(ae <a 
e) tae: = 
p heavily (schwer) 
a 
Fe EEE 
= aa DE a ER 
v Be 
a, neh 
a) = 
f) 0 
J SaaS Beal ey BS ee eel 
N N Resta rege rm eek En dene 
p Fe) Pr) 
Lio mae ee Fresse. [eo oo aa un Kaprun 
Oo 
day, Bach of us, in si-lent griev-ing, Bides the mor-row as he may. 
Schein, hil - let der, der wahr-haft let - det, sich in Schwei-gens Dun-kel ein. 






Pl re L\ 
ra [= bt pe Selina ae 
2 me | gl 4 Bo Lt el gy I 4-8 = 

ET, Er ee a a ER ae a es 2 ae | oie eae er ee 
a, ee Fe En PIE Wp 1 — I 9 nn) 


ee ee ee ar > 


a) The bass significantly. It is the “Wounded Tristan” motive. 
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the leaves. 


rm 
Blät - ter grü-nem Saum. 


ee er ee ae 
| 
BEER NEE 
ee 
a 
sau - selnd 
er Er, 


aa eee S| 
4 

SSeS VEST 
ay SEE 


























, 
un 
= 
om 
I 
H 2 bie 
(eb) j = 
> = 
5 > || o s 
| bo iy =3 
nae an bar 
Ay 2 = b aac 
: j aa = Ss 
cS we a 
| an ER: 
® § A 
ES Br 
IE INES 3 
mS +e 3s 8 
me i: a 
HL u 
= 2. 
> ' A A \ & 80 & eu 
Si 5 N ® Hs 5.8 
Zn TH 2 
ER 8; 
Ee 
- SE [RES 
tty “4a A be 
NTIS | || DRS 
+ I ) | {i ss 
I 5 
a ae ALE 
xe is Het EN “I acd 
























































a) Note the falling dew-drops in the accompaniment. 


GRIEF 
(SCHMERZEN) 


(Composed in 1857) 
MATHILDE WESENDONCK ho RICHARD WAGNER 
Translated by Arthur Westbrook OIE ISI AT) “Five Poems” (Fünf Gedtchte)NO4 
Edited by Carl Armbruster . 
Slowly and broadly (Langsam und breit) 


| BE 
AM ee En | ne ae 








VOICE Ua mm aS ee uns} 





Sun, thou 


Pe ee en] 
Re Son - ne, 
i e . SS ae re ee 

























































































f} y “a IN 
HT Raser te seh ren ee D ae) 
Hey Aine ie steer anion 2} De gen See seen 
AN” 2 a FEES Ce Ae” Ni CER mean Pr eZ) 
1 nn Be Lg 
PIANO S p So 
nn a a 43 ——— tg — 
9p 4 ge eye ee ee 
8. A ele i = ‘ 
ee ioe ee — en, 
wanna : N. gr Keen 
De sis Deere ae NS eet 
weep - est ‘ev - ‘ry e - ven Till thy splen - did glance is 
wei - nest je - den A - bend dir die sché - nen Au Z gen 
7 DEE Er nn ————— Besser ae 
eee 4 FQ | eee vee 
| (2 o 6 
dim i ie 
5: DR 
7 Be 73 RAE TEE ALS EE Se re ja) = 
2 Br = sms ee 
Er = 
A, 6 G 
a, (———]] Een 
A Si + S K ho gern neue | 
NS. pr ä I reg DES erg ee N Ne Pe 
red, When from heav’n un to the o - cean All too soon thou sink - est 
roth, wenn im Mee - res- spie - gel ba - dend dich er-reicht der fri - he 
































en ) (P) = (eresc.) (J) 
= eee Mae Ss ey ae 
ge Fe ee. 
dead; But thou Tish est writ the morn, Glo : 
Tod; doch er - stehst in al - ter Pracht, Glo > 
Hy? Base Baer ap ee ray a 6 





@ The tempo should not be taken too slowly. The character of this song is altogether different from that of the preced- 
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DD Alaa ea SESE We es Du m EA-EIETET 
St oa? oh?) Nee N rn ae een) „a rer Eee 
a Cy Fer JE een ee ECB ESS En Be "ee fa || L 

(=| ‘4 Ce Bee 





- ry of the dark - end earth, While new  splen-dors thee adorn, He - iro 
- ri-e der dü - stren Welt, du am Mor - gen neu er- wacht, wie ein 













































should 





ges | Ach, wie 





















































I with vain re - gret - ting Load with heav-i-ness my heart? Een the 
soll - te ich da kla - gen, wie, mein Herz, so schwer dich sehn, muss die 




















10 
=! 
a: ee en g er Gj cad ae‘ 
Up Sr zum ae ee eee pe ee a ee ee ee 
Ce a ee ee ae mar I —— I 
sun must find a set - ting, In de - spair each eve de - part. 
Son - ne selbst ver - za - gen, muss die Son - ne un - ter - gehn? 
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with heightened expression 








mit grosser Steigerun 
/ (nf) | (mit grosse gerung) 
a Seesen one Ne aan 
i: a RRS Sica ; >a x EN LTDA, AG 
ee Baer —— Bee er SE ee, ß 





Deathbutleads to high - er liv-ingand from pain comes heavn - ly 
und ge. be vet Tod nur Le - ben, ge- ben Schmer- zen Won - nen 





























DM) molto ret. a tempo 
4 p. eee ey eg de ee ee | Ne) NOs a ee 
ey Pp — Be Hy Mo gegen 
[EN il AAR ES (se a We D EEE 
bliss. Oh, I thank thee,kind - ly na - ture, Who dost 
nur: O wre dank ich, dass ge- ge - ben sol - che 




















a a 2. 
’ as mr m are 
D [| 4 BY Gear eee ee ed ee 
bh | =e : See Ss 
(2 A lA CA ia ea ee ee ees ae | 














f) . 
A ae de nn San ala 





give such pain as this! 
Sch £ . . - ! a : Forms 
chmer - zen mir Na tur PL be ; ‘ 
Fini pee ora eee j Ä 
Er 

















f} a Pe 1 
Ye ar re 
HP ae TESS > ae idan 

~~ oo 
AN GELERNT ET r 
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DREAMS ag 


(TRAUME) 
Study for Tristan and Isolda 


(Composed in 1857) 
(Original Key) 
MATHILDE WESENDONCK 


Translated by Isabella @. Parker 
Edited by Carl Armbruster 


In very moderate time,but not dragging en 
(Sehr massig bewegt,aber nie schleppend) | DgcISstmo 


RICHARD WAGNER 
“Five Poems” (Fünf Gedichte) N95 





PIANO 








z ae 
OS a Seer ae a a ee 
zu. @  ~@ urn. ¢ 
ww „rum wu... 
oo 000° ee MM A 




















Tell me whatthesedreams of won - der all my 

Sag? welch wun-der - ba - re Trau - me hal zen 
Ab Ed res er ran. maaan BE a DORIS ma 
FS SY a |——-—__—__¢ ee 
ee a ZZ a 





a) The accompaniment as evenly as possible, always remembering that the time beats in music are like the pulse in life, not the regular 
rhythm of a pendulum. 
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wear: Ku Ei Dr irre NZ IN] 
Y .W ww aan... er 2 ee ee ee u GE EN man Pe, a ee 
V 29) ee gl SE Tr! Gane Ree EE es Pe a eee 
ey po oS Pa eee - Bis 
soul inbonds en-chain - ins Not like bub-blesburst a- 
mei-nenSinn um-fan - - gen, dass sie nicht wie le - re 
en 
7 | ib Ee ee ee] 
Udon Whee a PE er rer ns ore. 
NIIT hag 

























sun - - der, Leav-ing naught but ffam re-main -ing? Vi - - 
Schau - - me sind in ö - des Nichts ver - gan - gen? Träu - ki 





4488) 7S Se ey Bee el ae N \ ay a a E 
He) Pet ad) es 1) ee Bra TEN Au eal a Sa nme ne Ne nen 
| AE EEE ae EEE GL ER AT ES EEE EEE FIT IT IT TEN 
. . . = . ) ) 27 
sions ev- er bright-er grow-ing Ev-ry day andev - ’ry hour, With a heavenborn 
me die in je - der Stun - de, je -dem Ta - ge schö - ner blühn undmit th - rer 








BEI — 
(Zt ls 04 een 





Bee" I 77 
sea ar ee 
mfp é (dim. : 
5 el Bed EEE Bay BT, DEREN FRR GR HEE a Se | 
tes? = a ee ee ee ee ee 
lus-tre glow - ing, Might - y in their ho - tly power. vis = 
Him-mels -kun - de se - lhigdurchsGe - mii - the ziehn? Trau - = 








EEE 
| er | 
lf. ia) oe EY Yeas ee LITT FFIR TEA SEAN BB AD A TEE Fr N 
[NOT ge PS, a Oe ee ee ZG A EHER > zz = = oe — 
La 


. 
/ . 
4 







P) al 











az za lane eS ae" ess i ee 
IT = re LM Le fe WB DD RE] 
(A, == a ae ee SI Eee] 
arm == EA 
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Sr 
ee sf 


animated —— 
(belebt) (CV ESC.) ( 
L007 ez m =a = XE Pe Pee ee See Bessa K 
Dieser u m — Ry De RN NEE Tan 
(oe Ve ler SS eo a a ose Loner eee mu 
ee ee ee er ya 2 
Sions, rays of glo - ry ta-king,Bring-ing rap - ture none can meas - ure, 
me die wie heh - re Strah - len in die See - le sich ver-sen - ken, 














J & = Saccel. — 
N i ——) pe ng pri. Tsteigernd) SFR 
> Zu Ce ie a OM ReaD a 
Tf GN EO A TT ST |. ce Amar 
z Slay amy, een Bern 
Nee ee ce, hy SI 
In my hearther im -age ma - king. All for-got - ten save mytreas - ure 

dort ein e - wigBild zu ma - len: All- ver-ges - sen, Ein-ge-den - ken! 


a ESSEN 












er Se ee IT ae 
7 Ae I Cai 3 a aaa SD 
Lim AM. 

















u 9 























a Tempo quicker 
—— (bewegt) \ N (CVESC.) 
era, 9 00 og Sr BE aaa een a CS 2 
CS | SS u 
Be zz... | NR ee 
A Eee DD 5 7 — 
Vie - sions as when Spring-time voi-ces Callfrom snow the blos - soms 
Trau - 2 me, wie wenn Früh-lings-son-ne aus dem Schneedie Blü - then 






ra inane BE = BE 
eg Dh Wa @ @ @ ¢ 
ie aac 








Oey | _ slacken a 
J $ — (nachlassend) = 


2 2 : 

a Be nn a EN NEE sau 

ee Se = a al = 
ee a F 

a 


sweet.Ev-ry ti - ny bud re-joi-ces,Glad the new-born day to greet._ Let the 
be - grüsst, _ dass sie 








DB EI DB Bun gg eee ee 
ea tar aa Jas Pe 
4 «| - 

4 4 a al a 


4 4 
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6 / 
slacken more and more 


= DENN EEE (immer mehr nachlassend) — 


aa 
SS ai rm u RST Pee sy eS eee Be eee BEN ea ee OE 
| 4 Papp Fe a a eee | Ree I eee a |. oes dl Ce ee ee ee Der Ber ee eee Ae ad ee ANTNITT 
IIA\V DD Sa Vi i mee 9 ee ee Ee ae eo rain Dr Fran ae S| 
LENS = i) [Eee er “Aes eee ae ee EEE | BSS SR eae ee) fa EEE] 


















































flow-ers bloom-ing bright - ly, Soft ex - hale their fra-grant breath.— 
wach - sen, dass sie bli - hen, frau - mend spen - den ih-ren Duft, —_ 
° 
ee eee Te aed “42 ees a Ae A ee eA ene | 
Eger ee Ronn See 
ee gl ee oo Se 
y 5 ; 4, 
. tenderly 
P (weich) 
cd a 
O_o I AGAR ON RLY MS m 5 4 
Pepe er Sense caw, 
aa RS Snead Ieee en — 
ai Bi = 


Lar. %& Ba % Pa 


net L ak 


% 


aS 


























ho | Ph ee Ve Ee ace 

A pee ehe as 

Rdan Wael. a a I PT Br Een en Er ar er Ten 

S Freie elo le so ee Is. 
On thy bos-om rest-ing light - ly, Let them, fa-ding, sink to death. 
sanft an det - ner Brust ver - gli - hen, und dann {;  sin-ken in die Gruft. 

9b: Bm.) ne aed ME ARR A a a ee ea u 

7 OO a Oe Ps ee SS Leese ees 

ee a eA ee a 2 

















Eee Tre CSP Ce eS 
ne CARA: 76 76 Br 4 BC ea ee) ET a TS. tee 
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SONG OF THE MESSENGER OF PEACE” u 


(ARIE DES FRIEDENSBOTEN) 

RIENZI Ich sah die Städte” Rn 
Act H, N? I 

RICHARD WAGNER 


Translated by Arthur Westbrook - (Original Key) 
Edited by Carl Armbruster 


Andante quasi allegretto 













































































VOICE = | = = == 
A - round, wher-eer my 
Ich sah die Sta - dte, 
par eae 

os ; = Es 
> nen 
PIANO DR Oe ees | 
mern 



































tee: Srrrsria = 
5 : == 
foot-steps fell Fair na - ae JOY. i saw, And peace a-mong all 
sah das Land, itch zog ent -lang des Mee - san. so re das Land der 



































+ eher neh ote ar i$ sigan 
~ = J 
im Sl = ==: : 
=: unsere = so eee a 


folk dothdwell, Oh!. may she leave us ney =  “er-more, Yealnpeace in 
Ro - mer reicht, trug mich mein Fuss be - a und leicht. Und Frie - den 
2 ST ~ 




































































































































land doth 


Ben. ber 




































































* The more simple and unaffected the manner in which this song is sung, the greater the effect willbe. The whole composition 


breathes Paare and rest. Copyright MCMIV by Oliver Hitson Company ML-458-4 












































Oh! may she eer with us re - main! 
froh tönt des Ju - bels Wie - der - hall; 










































































may pas 































































































































SS fret treibt der Hirt die Heer - de hin, 
nut ugigre ¢ ete  ™~ LS 
Pt | cS Ke E 4 
Vu 
# Hr | H Ex: u 
ESD i ; . = “eo Ee 
ee er 
Cm = er =; 3; 
A ’ Se 
Corn rip-ensfast their hands havesown, A-gainst re- volt__the__ cas - 2, No 


stiir- zen ein, denn 


reich prangt der Fel - der Frucht-ge - winn; der Bur - gen Wal - le 



































































































































er 


ke : 
long-er make their tur-rets frown; A -gainst re - volt__the— cas - tles No 

























































































frei will je - der Rö-mer sein; der Bur- gen Wal - le stür-zen ein, denn. 
2 sa a . 
N m er 
ers, Zen. = —_— — 
3 ) [ee] P| 
Ze: sau ‘2 fetes Pe | 
ee fe 
os J | marcato Mere ao 
= Be == 
| . = mes ea! ze = ft en) Ae 
— = = 
a) 4 = TE 
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Desserts Sg 


long = er make their tur - rets_ frown Ar 
iret == EN ge - der RO - mer_ sein. So 


























































































































round, wher-eer my foot - steps fell, Fair 
weit das Land der Ro B mer reicht, tönt 





















































































Seren > 


na - turesgifts with joy I saw, fair na - Z 
Froh des fu - bels Wie : der -hall, tont froh _ 
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a 
FF eee er Er 
gainst re-volt the cas = .tles No long-er make their tur-rets frown, no 
Bur - genWal - le stiir - zen evn, denn Gps Se Je - der sein, denn 























































































































a) | b) 
er Ar : 
are sees 
ee. | 
long - - er make their tur - rets frown. 
fret ie eg ee Wer u] je 3 der Ro - mer sein. 





en u I 
; 3 
oF e 
5 if 
Cp e 























mer 
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"SPINNING SONG 
(SPINNERLIED) 


„Summ’ und brumm) du gutes Radchen“ 
DER FLIEGENDE HOLLÄNDER (Original Key) THE FLYING DUTCHMAN 
Translated by John Troutbeck Act H, 002 


Editedby Carl Armbruster RICHARD WAGNER 
Allegretto (d -66) 
6 








PIANO 


4 Taw NZ ey 

14 EEE 
armer em: 
joanna nz rerb Asm 








 @a_28@8@, 8 | \\me 

IES FEN Aa) 
ss SS SS Sa ey Sel 

peste SES rs Tess as 




















HE ot 
zseren 








(gatly) 
== _ 





























2 . . * en 
*) Arranged for one voice from the original chorus of wom 


mr b) The player must carefully distinguish as the NEN ee aes ee 4 ie ha 
and the division into eigAt thirty-second notes (as it were) in the treble. e f# in the treble comes 


after not on the e in the bass 
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AT N eg ee fe lee ug ee 
Ua ErT =e ae Ea eee |=. (on oe es en DET) 
Lae" ee = eee ae ee | ee ee | | 
hum, good wheel, be whirl - = 2 = = ing, 
brumm du__ gu - tes Rad 2 - - 3 - chen, 
























ok: a A - <3 — NS a HN eS SS 

yo HT Ue 7 aay yo. a WI A ESE Vg A TS FM ~- of SF BB - gf TA gg @ 

+ OA RE. DEN Ei. Ge OY). Ae i SEEN es Ss ATIOE IT LITT ZI IE A FA Sa} 
ge Veen zum ay EE SE see ANE ee a ea ee! 



































round! Spin) eae pil et the__threads be 

















um! Spin - meer ee Se, 
ry ee ee ee 
a a MR ee ee 
ae ne RAR ee 
EEE CSF” CEST a eg 
en 
a EEE BI — nn 














Darf 
(lh Ges ET TEE EEE EEE 
twirl - R : = - ing; Turn, good wheel, with 


Pod ae ar £ i - chen, gu - tes Rad - chen 





























eho #7 x ee ee NO oe | | BEER J 
AT TE SIX gO ig SP “og @ | iv*#a @ - oe Jigs iX Do BI | fe, ©F,_So fF FF. 
Ap gy SAE Ly Lg EA tg TA a yo — 0+ $e 0 +0} 0 
aay Aue y ee nny uam Fre Ferien Lo 
u Ti Le oe u rn U Bm 
— — ee LES ATT 





\ * 
1b 
\| 
\| 
\ 
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= - ming sound! My 
und brumm!! Mein 



































y poco rit. ( J=50) | = 
AH eh ee Ser FA. STIER Laas : Se mM ESrrTEn 
4 pr ry S (Ane Tre N 
a \_ PIE rn DE er] > a en ren 
ui . a N N er re 
love now sails on dis - tant_ seas; His faith - fulheart for 
Schatz ist auf dem Mee - re__ draus, er denkt nach Haus ans 
0 Tit —— 
pre ee Cae TR: „Are = = 
ent a gg te ——Zg cm. r u a ee St Be 
a.“ i Se ner eee EEE [Se aS a ae rae SEs ER, 
out Sy Wy ee Be i [ee JS = Te ae Pe ee | ee 
He : LS eee sae ees ee een 
a — ET 













u 
E B s wi 
A °"=s — on tt (Ra ae a aed Pe Se ee] 
Esa an m 3 eee 




















Oil = an A 
+) ot Ne et te Oe 8 he FH jose! Freier 
LEN EEE el EEE „A SC" WA, 0 OC BE N EN RE EN EN a — — Zu Eau rt rt 
=a oe ee ee a BEE rn mn 
TE __ a mer = mn u 
aaa re. 
arya 2 ee ae 
te 2: Loy Fe bees i <r =a m | 
ri: Fr ma A 2 
fast: |) ae ar nn :7 Boner | ae Ree up, 
L ar = See! 
TH OF) Hd SS ee ee ee 
home doth yearn; Could’st thou, good wheel, but give___ the__ breeze, my 
from = me Kind: mein_ gu - tes Rad - chen braus’_ und_ saus? Ach 




















love ~ would soon to Dies oe turn! My love would 
gab'st du Wind, er kam’ _ ge - schwind! Ach gäbst du 
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— a tempo 




















turn! 
schwind! 
= “ | 
mes He eS ee Be — 


























rer ED Wann wu En Ve Vu‘ 
a IRRE TU I FE et BAe Ee LILI PY Lee ad 





6 IE I FEIERTE a gp Kt tg SH“) 
= Eee el Gm y J he Ee ae en EN er Zar Bi Eg aes os ees 
— "= = # eee m # 

= ER 





















Splice cee eee we: dur = ly! 
ssig Mad 

























Ag gy eg eg N 

N@g@ I s®_ -~g@ | Wo “gg @ gg @ | ai 
een ea TE) A Ay £9 Reels iw 
git asien JI are SS SSS LSS BESS 








































Wheel armen go tru - ly 
Gu__- = - tes Rad - chen! 








































































































°}: B SE Dana au Aa A eo aS ea 
ee ee ee OP er Be Ref ee 
en ur rw he Ey Fea 
= TYRE er 7B Rihana ar 
A een Den Perg, Py Vee oe € 
Sy 4 es Dre rd, A 
Tra lasra la la 1a la la! Era la ra la 
Tra la ra Way 1G la la la! Tra la ra la 
ae EE Le EN  . er 
hy} LI eae ER 
Fam Kasse wir ne una ‘dad ITSRES wen In 
Feng Oe au re os ere ae 
oe a 7 (OS coe en 
Ss SS m PTE eS en ER 
> ee’ Zi re 
u Erw Pe BEN ww Ae ow way ely Bor 











SH ass? SEES Es See He ee ee 
eS m * | a= eS —— 
ae 
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un 
Or 


























E L a [ina Rane oe ae a | sei DE] A 
Mn ea FESTE EN ehr, : foe ee eee) 
[/ 
la la la la! Tra la-ra la la la 13 la 
la la la la! Tra la ra la la la la la 
14 oem EE Baer | Ss are 
ae er a ho Bees ie #24 «€ "Ca 
x RE Bee [ee Tee] 5 aaa 
i?  LuBBt any Ee DY BRE Fees 
AND v Em, AT 4. 
ees, =) a are ces mea ee ET, 
ee = 
rn u —————-. a ee ee Po uun 
| pe wit I DE ee Bao ff Boe ai ii | @re. @ aa —— tf a a an oT rg | ger ger | 
Fr gEr EEE a 2 ee | eg > et ee De eed PIE Per ma: 1 | real | Era nn | ER zz = 
HH eg 
Ze I I Hr = 
_———— 
ek th eae Nest 
a’ BE ee oa 
a GID LS Eee Be | | (Oil Meare ERR 665 oe pe 
tt It )}——_ BE Eee ee ee 
m — 1494 
la ia la la la! 
la la la la la! 








y pe 
Vs lS eee Bes Ey Pee ee ey Ree Seer ee ee. | 


: 
ee ee 

































at Gr ee ee) eee eS 

































































a) N = = 
7 . F a 
SV or EEE WEBER SS | 
eam pee EEE ———— +--+ -- 
C0) Saas sees as nr 
- SIERT 
Hum, hum, 
Be Ph sen 3:2 A ER Summ’ und 
| EEE. m re 
r r en Ds 2p ee Te Fre en une a | 
4 A 4 eo Ow TEL" Se Sia mu ease 
Cn eT a 0 aa Se ee Oe en 
OS) Oy ST MON Mi A «| TET is va 
a a KIN ie » 
Be a ER Se EI DE ee Ho GT a WESTEN 
(Vat WERE — ee o— Dur LPT PT Sa PT PT LY oT cet May i 
I ee of of pot te Pe un 29 eer ete terer rer et et ,ef 
a ae le is ee a a a SS A LS LA ap A | 
. aa ee —— ge ESTES BB» u aye ee a” 
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eS 
er) 




















( | 
Ys I pe ee ee eee 
hh mer mar 1 Bann GE u u ms SS m Er eyes 
Pe ae u See en a 
hum, good wheel, be whirl - - 0m 
brumm du gu - tes Rada - - chen, 









































— @. = fae i 
ae a Peed Sac ree pe Se ea | 
_ ( DU 
eat a FE EEE Zac Ee FA FG BRE Bear Fee Et Leaf TB Veal | 
I Hr TH A a a”) oS I OA en Fu AG I Ell 
1 a er Pen et za Ser Brunn 
u ”—_— a es 
en ee) 
En 
ie” £90" m ED . GE SEIEN Pe Fr 
Hest —ı nn u ee 
a = eae eS r 
Gai) Poly par ly, turn = 2 See eee ee I EN thee 
mun - ter, mun - ter dreh’ dich 


























EB . 5 MM ee 4 
4 _ .g —$- 3 i. -o Sr sn) mamma prewar Gooey 






































AM UL AEE eS BU FAN ET Cae Dr nn 
tes = Pa me fer Fe Game, en 
U) m Se a ET NEE NE EBEN ET 
44 = 2 = = ey Leas FEF Ea mn — nn => ——— | 
+): 3 + u ee ae Sa Soe Sy La Sa Saw Sees See ie eo ar 
Bern IE eee eet ert ee eee ee 
imap ae me er a Es = 2.22.00 
en _——— SS Me — nn 
nu 
4 he =] zer 
y N re areas eg ee 
n TED ee ee PAE ASG Se I ee 
a fy Se ee 
aa N ma Ib a EEE N Ener ee 
ae ee ~ - Ri = 
round! Spin | ee eS Pi ee nen ota the_threads be 
um! Spin 2 Some, SD te PG Gn Sars 
> 












































= L\ 
[N 3 a a @ ) A Ta | 
[Pu AEs fl AF ESS SET ef BEA Ay Fi Nez RI 
Ben, ar A272 Se aS Ly Sepcay El en et a Gt a u ma as to ee ee 
ee ) 
f} r— 
& Pl 8 — u = 
„di = A ern sey DIE eae Ss ee! 
year Eu ng | 
i _— paren) Ps 2 ee] 
W a a de eg per) Tee ea 
a = - - - ing; Turn good wheel, with 


Pad - - chen, gu - tes Rad - chen 
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- - - ming sound! On 
und brumm! Mein__ 

















SSS aa — i a ee ee OS 
a rose el 


EE 
a 


— 





poco rl. (#=50) 












































f) 1) =>, 
Fey a a a ae CAP GEN BEE ee a a ee ET 
Ws D | \ Od Cee „GE | a are oe he ey ren Ea 
Gr, <——H I, 
& pr ja Fe 
dis - tant seas my love doth_ sail; In south - ernlands much 
Schatz da draus - sen au dem__ Meer, im Sw - den er viel 
. oe Se a 
poco rie. - —— 
Get 2 Fer Fe ; e: Hg 
g_# = EI BEREIT ER ER ET TR ET) 
7 „SE Een re 1 ne en ch ET ASS Sa Fee Pr eng Zr Bee Eee 
” ae” 



















N 6 s 
Be eee Rk eT I Tr Pech Br Uses me 
nn Asse zer Ming mM Ot te min ma we ee 
et ee A „BE ER ED EN N rr ee ee et TE 
Pt Oo | OP ee ee eee A" EN RS RE 
— — a — — — 
_——=—— 
ER ee 
Be, CTESC. 

DI at Me ze RE en : Bam can 

en Tg OO eee N ET ee 
oN a LEA En, RB ETE a Er EG Dean © SEED om MRE) CONCERT VEREIN. CG 

Bar, a —— 2 
gold he wins; Then_ turn, good wheel, nor trerzonosee oil he 
Gold gewinnt: ach__ gu - tes Rad - chen saus” _ noch__ mehr! Er 
ee _—— 

f\ ut R : N rer ee Sc 

oni aan ae a 1 He Oe ee ee 
7 (2 a i 7 “ae ‘ _ 

ae. se OS es ee OO 
ee ee et en caer ae wipes Rea ee ee 












x MET ZMAE-T 10.00” U MN. | eae te, @ee | 
ee Pi ee 
8227 Ar a I aaa a NT Oa DT (TL FORST] Ee i ee BRENNER = _ ae — DEE 
TE ie a 2 ——— _cmactomenressencenmsnsnssicanect | ssssäßens __ Menue = mm | 








[7 


for her, who The gold for 
dem Kind, wenn's i F Er giebts dem 
a Ee = 
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= 
— 


== 


| u 
zur 


etz sera Sm] 


gy tg ge wa] 
s zum 
pe ee 


ES G2 GSS ees 


(eof _ 7 WW | sa Na Vo ~-ge ft 


Ne a eee ee 
sma oa ESS eT 
PA | 
spins! 
spinnt! 
I ee) 
RT Ta 
i. er re 
> GEST TGE 
——— 
Ned lal SES 
EEE MENT ER AEG ET) 
mem Falken AES ae, 
——* md 


U 





wenns f let - ssig 
4 


—— 


who_ du - 


nnn ola 
| (ae e@ Deu zum U mE Mm 
ee ME. TEEN EB TS AFFE EIS ET. 
ee rer en En Ne, 

= 





her, 
Kind, __ 
s m) 
1a ei 
GE 
Keen 
(EIER 
masse 
[1 


air ZZ eee 
4 
N 








RS, 
A 
Eda 

SS 
| @) 
| J 
7 
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(SENTAS BALLADE) 


SENTA’S 


»Traft ihr das Schiff“ 


THE FLYING DUTCHMAN 


Act U, N03 
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(Original Key) 


Translated by John Troutbeck 


DER FLIEGENDE HOLLÄNDER 
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a) Senta sings these introductory bars as if she were in a trance. 
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a) This motive depicts the Dutchman’s salvation. 
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By | 9 >| A sf u JE 2 
ne ae ae Ei] a ‚am io. dom. 4 ‚a 
I 54 se 10 30 2 Di 2 : —# eel te is; nal dm zu 
V eet eS Ee eae = | Lia ea Ca 
Sei ee u SSeS J = ng 
N pp. . un poco ret =e 
= a0 D 
Zr rs 
AS v 
BNT 
idee net! Pray ye that Heav’n may soon at his 
fin - den! Bene: Bel zum Him - mel, dass bald ein 
ee EN es 
| fob, “= 5 : 
Za os — : r ‘ : =a 
aa a lea D sa N 
ar : i AK) 4 en u Zr 
SS ae E 
| pp un poco rit. 
Zrem. pP 























m nn nn m —— 
a nn — 
| re nm eS m nn mn ce ae ns ZZ 


ES EE AE SS mn en mem 


Bere unten een 
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DZ Tempo I ~~ 
ee Oe = ? er 


























ae grant him this boon! 
Weib Treu - e ihm hält! 


DEN 










Een D> 
eee rn Zi 




























































ane ER | 


a) This close is added in accordance with the preceding verses, but is not contained in the drama. At this point Senta, car- 
ried away by a sudden inspiration, vehemently declares her resolve to bring salvation to the Dutchman herself; thus 


the ballad comes to an abrupt end. 
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SONG OF VENUS 
(GESANG DER VENUS) 


„Geliebter, komm“ 


TANNHÄUSER (Original Key F#) |  TANNHÄUSER 
Translated by Natalia Macfarren Act I, Scene I 
Edited by Carl Armbruster RICHARD WAGNER 


Moderato (d: ss) FR. 
FE ZBRR 


[—___4-—_ + 
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Nut 28 
we an a A Ll See Mee Der un SE Be el ne 
@ 
=) Be loys. sed, come! 
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CHAR een pe ee es ae a u 
: : A MT eee m DS ar a 
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HE a re Ir 

see, there in <= Vi = Ztine,s the grot - to bath’d in 
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Tp ae, ee ah Fe 
Haze Zi be ge m = cal : 
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eu BA FI a ei FL | 
NEE ee 2 ee ee | Se eae 
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PN 3 
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"N 0 eee ese = Te er ER ET ES VE 
S, : a een bees Eel Rees reg Be ee nn 
ro = Sy 2 ee hue; A scene the gods 
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mild durch s wallt! Ent - zü - cken böt’ 
Ge Te ee. 
= np, = FAT Fey = Sr ee Far 
A ä eg bet ee een a RE ae See ee 


| ee ee BEN BE —— ee |  =——— Vs | 











a) The tremolo as rapid as possible. 
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a) This phrase is a violin solo in the full score, therefore to be played with the greatest delicacy. 


b) 
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mah 











8 N 
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at % Ne. ‘ 
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mei - 
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SP a ay 


Ca ae a 
A fa 
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aes Es hae See 
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Bean I a —§ oe == ' PES 
J i Sd TE 1 ————— Ger a ee A ee SS ed Gd 0G ¢ ER eee ee ae S| 
Gs) eaieeres Samen 


IE I == 
kiss - es draughts of _ love di-vine! See in my glan-ces, a Gr -) GE 
Lip - pen schlürfft du_ Got - ter- trank, aus mei. nen Au - gen strahlt dir_ 

ah EEE ELERELTEILEREEFEFLESEEFEERFSESERFLLFLEEFERELEREPELLEL LFELEERTEREEEL ELLE EELELEELE Leere er ELLE 










ey ER SS = Spi en 
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ID’ Zr Dt eo een eee 
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Aa pt ond Ho 
MR HG CC  —— 4 
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I am thine! In joy - ous feast Ep nn: 
Lie - bes - dank! Ein Freu - den - fest sll____ uns - rem 
Are, = dy Sn Zion GO U TLr: 
f) 5 ee ‘ > de b 2 5 5. 
pe a 2-22 _ 2 @._ 2 2. 4 a 
Hey ttt = o_o o— 
pgs eel Gen ee SSeS = 
U £4 EEE En: nm 5 : 5 
"a if G (ee ee A es a Re an Eee 
es See ar er mE an | : —# = 2 : 4 Ee tae es en 




















4 en EEE, 
he I ee 
Odom Di Ss AH ->———— 
DNV horses 
A 


rites be_ plight - ed! 


Bund ent - ste:, = hen, der 
































feast of love well cell - EN hen ht Een 
Lie 2 be Fei - er lass uns i a non be - 
= 5 = bt In a 5 > Fi . 
En m m u u oe u u um m | 2 4 ZEN N 9 @ 9 -@—@— 





ee LASER SEFEFFFFSSEFFFS 


EI bal ee u | 1 aa ea 


3 8 w 
(mn  @ o @ ne oe 
Vs 5 Be Se 


a) Let the shake be rapid and begin on the note itself, not on the one above it. 


En SEES 
>» Gier ae 
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(deciso) 
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es 
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be 
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© This is the climax of the song; it must be sung with the greatest enthusiasm. 
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THE SHEPHERDS SONG ig 
(LIED DES HIRTENKNABEN) 


„Frau Holda kam aus dem Berg hervor“ 


(Original Key, @) 


TANNHAUSER TANNHAUSER 
Translated by Arthur Westbrook Act 2, Scene L1H 
Edited by Carl Armbruster RICHARD WAGNER 


Moderato (6 = ss) 


VOICE 


PIANO 

















b) 
Bf TN Ee a) py FEN 
= mm I U Eu En SEEN See Cae BER Te TE EI RE pee 
TTS 
NS se | 
Dame Hol da “came "Icom the moun - tains heart To 
Frau Hol - da kam aus dem Berg her vor zu 
Sa Tan 
ep nn ng 
KEirunmarT Er Beary GT un Ken 

















b) 

6 ex Br ZarnN mn 
ae ee ee 
ET  — 

roam thro’ val - ley and mead - Ow, While sweet - est sounds ae 
Poy eich Flur -.ren.. und Au - en, gar st - ssen Klang ver - 






(A Ds SE ee 7 EEE ge 


_a) Inthe drama this song is unaccompanied. 
'b) The pauses should not be so prolonged as to interrupt the flow of the melody. 


*) Holda.according to Scandinavian mythology, was the goddess of Spring. 
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\ 2a eer eOs 

Im 
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i a mea 
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eyes longed to 
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qe) 

ee 

(ee 
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il ae) 
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et 

ro 

S 

= 

All * 

= 
a a. => 
Y= INH 


Da 


en. 
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ZU 


mein 


mein Ohr, 


nahm da 


Be N N 





Di 


Ser er EP 
Si ee SS 
Gk Riana fl Ba 


CA 


i’ 








ry 
Y 


f) 


22 anaes Bans es ee EEE NE Pe See me 


| 
ida 
Mw 


did 
- ssen 


- a 


And when the day a 


und 


dream, 


hap - py 


a 
hol 


I 
man - chen 


there dreamt 


schlo 


er 





Traum, 


den 


traumt ich 






































sweet 


May, 
Mai, 


me, For 


round 
Son 


a 


warm__ 


fell 


sun 
strahl - te 


The 


gleam, 
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Der 


nen. 


die 


warm___ 


da 


kaum, 
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sing and play, For 
Schal-met, der 


lu - stig die 


now will 
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War 


Mai 
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Ae 
Be 
Kin 
May is 
Mai 1st 


























68 ELIZABETHS ARIA 
(ARIE DER ELISABETH) 


„Dich, theure Halle, gruss’ ich wieder“ 


TANNHAUSER (Original Key) TANNHAUSER 
Translated by Arthur Westbrook Act {Scene II 
Edited by Carl Armbruster RICHARD WAGNER 


Allegro (dss) 







PIANO 






































C) UD 


















































O hall of song, __ I give thee greét-ing! Hail! Hail tothee, be -lov- ed 
Dich, theu-re Hal - le, grüss’ ich wie - der, Jroh grüss’ichdich, ge-lieb- ter 
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The singer must sing the whole passage, which is accompanied by 


the sustained chords, in strict time making no ritenuto nor accelerando. 


a) There must be no trace of arpeggio in any of these chords. 
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aaa ee 
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be 
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a) 3 
{) 4 2» 
"Au. x OPES eS A 
ANZ FE Re pr er es ee rer Re | BE aA eee DL 
um [FERIEN See AI FTSE Per 
it yy. + SOE ee ee 7 4 
both with plad-ness | From ae no lon - gerroams a-far! 
neu be, - le abet, nicht langer welt er fer _- ne mehr! K 
re A — 











ee ee ee age [ 
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BB ‘EEE ea ea A $< 























Ay plu mosso 






































i I Te De er nn a ee ee 
# GE EEE EN Se PRO 77 
ee em Er 
Hail! Hail to thee! 
Sei mir ge - griisst! 
TE Te 
wi | nr 22 SSL ee SS Ed 








r ir 


sempre staccato 
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ge - ‘priisst! 
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Se 
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| o os $$ m Pe 




















(7 + EER, (SST ae ee Le SC eee 
a ‚= ae a er ee es ee eee Ren Ie 
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Thou hall of olor = ry, 
Du theu 2 re Hal x - le, 





























a) No ritenuto in this bar. 
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HLIZABETH’S PRAYER 


(GEBET DER ELISABETH) 
„Allmächt’ge Jungfrau, hor mein Flehen!“ 


TANNHAUSER ee TANNHÄUSER 
Translated by Natalia Macfarren en ru Act III, Scene 1 
Edited by Carl Armbruster u) i RICHARD WAGNER 
Lento (d-60) (With great solemnity and devotion) en p 
oO - - - a e 










PAR Ree ee 
7 

















































VOICE MSTA £ eee EN Gy N A REN 1 
OÖ bless-ed_ Vir- gin, look up - on me, Thou 
All - mächt’- ge Jung-frau, hör’ mein Fle-hen! Zu 
Pe 
A ee 
PIANO 
Tan. z 
— Sn ——— une 
iv ANNE OR aS Fa EEE Te I PS Se ge Te Tr 
EL a Te ee m Kur mere Seen pre ET ee N 
p a EON mn (9 re | fee eee | ee Oe egy meer 
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Pu: ——— er oe oe ee SS me 
© mane. Pr eg el Pr lee ee oy PE 
(aby gre ee 
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] 1) ee er ee — Sa es ese ro nS 
my Din: mp er ee eh se ee bee Fee 
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—— > 
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TI IDHI ES in mm u Te ee ee 
BT 276 lh) OHREN oe CY Wee eT EOS BEE TER Car mar en en 
2. UAıBressssan Teer we Z 
in WE = [ Ze em ger eigen 
fore ‘thee, Oh, take me from this world of 
ge - hen, o! nimm von die- sr Er - de 
a EF TEE 
Sel _ eer 



































take2 “me from this world of 
nimm_ von die ser Er - rch! dass ich rein und 





4) The chords must not bear the slightest trace of arpeggiando. 
b) This phrase, like the corresponding solo passages on the next pages, slightly marked. 
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a) Tempo I, i.e. un poco pit mosso 
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ELSA’S DREAM 
(ELSA’S TRAUM) 


Me LOHENGRIN 
N „Einsam in trüben Tagen“ 
Translated by Natalia Macfarren Act 7, Scene IT 
Edited by Carl Armbruster (Original Key) RICHARD WAGNER 


Andante moderato 
(Mässig langsam) 
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a) Elsa’s mind is completely filled with the dream-vision she has had and which she now relates. 
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a % Pop, % 
a) Motive of the “Holy Grail’ 
b) See note a) on page. .79. C) The attention of the player is ‘drawn to the fact that the composer here and in many subsequent 


bars prescribes ¢o dots (with a following thirty-second note) not one only. 
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ELSA’S SONG TO THE BREEZES 
(ELSA’S GESANG AN DIE LUFTE) 


„Euch Lüften, die mein Klagen“ 


Translated by Frederic Field Bullard Act II, Scene I 
Edited by Carl Armbruster RICHARD WAGNER 
Andante En, u ZEN 
ag | 2 § 











BEE EI — SS eee 
| E | 5%} 
‘Ae ot a ee ee 4 a) eee een = 


N Sue Da 



































































































f 
£35 7 ial Er Sa 
Tune 2 : ea. | Beh ee 
Aden ei ren Pe Den ng serie Mn 
| Se | Fe pe ee 
O breez-es, who my sad - ness So oft with me have 
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a) The clarinet melody which begins here must be well marked. 
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83 ELSA'S ADMONITION TO ORTRUD 
(ELSAS ERMAHNUNG AN ORTRUD) 
„Du Aermste kannst wohl nie ermessen“ : 
Original Key) 
LOHENGRIN LOHENGRIN 


Translated by Natalia Macfarren Act II, Scene H 
Edited by Carl Armbruster RICHARD WAGNER 


Freely declaimed 


Moderato (Ziemlich langsam) (etwas frei vorzutragen) 
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a) == Ir b) as at a) 
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Firmly,in tempo moderato 849 
(fest,in mässig langsamen Zeitmasse) 
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molto rallentando 
(immer langsamer werdend) 
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molto tranquillo, ma non lento 
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love! Oh, let me teach__ thee how 
Reu,! Lass’ mich dich leh - ren, wie 
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turn un=to our: faith dı - vine for God is love! 
Glück, das oh - ne Rew, ein Glück, das oh- ne Rew! 
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a) see a) on previous page. b) see b) on previous page ML-467-4 


92 "BRIDAL SONG 


(BRAUTLIED) 
LOHENGRIN „Treulich geführt ziehet dahin“ LOHENGRIN 
Translated by Natalia. Macfarren (Original Key Act II, Scene I 
Edited by Carl Armbruster 2 ) RICHARD WAGNER 


Con moto moderato (Massig bewegt) 
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Treu - lich ge - führt zie - het da- 
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forth, Where love tri -umph- ant shall crown ye with joy! Star of seres 
hin, wo euch der Se - gen der Lie - be be - wahr! Sieg - rei - cher 


i 

B 5 > = Ba 
; ase =; @ 

° 2 e x pz] = Ba 





























































































































Br, a : m H | 
| E f Er -y mr 
SSS 
REIN —— - 
eo. zz 
nown, flowr of the earth, Blest be ye. both; far from ale lifes ane 
Muth, Min - ne - ge - winn eint euch in Treu - e sum sé - hg - sten 


























































































































= > = > = 

SS ae 
| 

Cham -pion vic - to - rious, go thou be - fore! 

Strei - ter der Tu - gend, schrei - te vor - an! 
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en 


*) Arranged for one voice from the original mixed chorus. 
a) This song, like that of the Shepherd in “Tannhauser,” is simplicity itself. 
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Maid bright and glo- rious, go thou be - fore. Mirth’ nois- y rev el 
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Fra - grant a - bode en) sshriiesyesıneenlies, Splen-dor and state in 
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Fer Zee Sein 
- miss. __ Faith-ful and true we lead ye forth, 
Glan - ze ent - rückt._ Treu-lich ge- führt zie - het nun ein, 
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ISOLDAS NARRATIVE TO BRANGAENA = 
(ISOLDES ERZÄHLUNG AN BRANGANE) 


„Erfuhrest du meine Schmach“ 
TRISTAN UND ISOLDE 


Translated by H.& F Corder (Original Key) 
Edited by Carl Armbruster 

/ Moderato vivace 

Fi nn TE ern 

VOICE og Fee 7 


TRISTAN AND ISOLDA 
Act I, Scene lll 
RICHARD WAGNER 
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Heys ae Genen Dar | 5 1, Mn 
Due 0. teen Sehe m] 
EB now hear, ee Fur 3 79877983108,  twihlencoautsnas 
cons nun a ho re, was sie mir 
































Allegro molto, vacillando il tempo 



































N (Sehr bewegt und wechselvoll im Zeitmasse ) (72:9) ee Bee 
a a en N I : 

7 VP a net 
a ze am ee | 

Bao. How scoff-ing-ly theysing a - 
, schuf. a er. Wie la-chend sie mir Lie - der 
— —_— IN = Ss - 
Ren . ES wi ee cum an er Er 
4 noms, Rau IH 











D 
[ee ja ee EEE | 
oh 

















: f} ’ D 
Ly ur” = =e eS fs au Se a ay SET | 
(Sy Ly Ie eee Pe _. (ee ee ee ee 
Hf Bez ee Tg Ew on GREE oe ay 2 ees a | 
PRINT Sd 














el pee Ect OD Ee SE Saale 
bout me! quick - ly could I re = quite them! 
sin - gen, wohl könnt’ auch ich er - wie - dern! poco rau. 
[9 Ip : eee 
a ———————— wa | __;_ soap .— 





Sa eras 

er zer ic 
a A a 

r re ee © Li Badia 


R 
| 
Eu 
a 
| 




















A) In “Tristan and Isolda” Wagners own dynamical signs and tempo indications are so copious, that the editor has confined 


i few additions in the vocal part only. art 
pimselt toa very E Copyright MCMIV by Oliver Ditson Company Aus 


Piu moderato (Mässiger) 





Fe a er 
A ee 
What of the boat so poor and frail that. Tioatsen ss Dysout 
Von ei-nem Kahn, der klein und arm an Ir - lands Kü- sten 












































shore? What of the bro -  ken,strick-en man, 
schwamm, da - rin-nen krank ein sie - cher Mann e - lend im Ster - ben 






















































(nf ———) (mf 


eI eG eee ee BE Fe 
A Oe De | De Gasen cae aa | 

























there? I - sol- das art he glad-Iy ownd; with herbs,sim - ples 
lag. I- sol- des Kunst ward ihm be - kannt, mit Heil- sal- ben 
Sail we. 








peta ag Fe a ee ee Nena ir 
easy Fier U | TB ae 
et ns 
Be Sera ZI 








A ER 


NIE Buy Di EHER 


















































me ——— ae 
en ae 
_ SS 
f) 4 SS) (P) rel. —— 
fon Ha | pP PBe-— 9 Ho hr or nenn 
aN i Fe AO met GI Sr 
and heal-ing salve the wounds from which he suf - ferd she nursed in skil- ful 
und Bal- sam-saft der Wun - de, die ihn, “plag” View. ge trewaältch pflag sie 
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wont 


tia, 
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97 
sempre antmando 


















































04 alempo p (immer belebter) (mf‘) 
7 a rn Cee See BOSSE SS 4 Ne Bl Pear ee ee ae) 
ah? FS ge ee oe ee eee PER Were 
= ee ee een 
wise. Though “Tan - tris” the name that he took un - to him, as 
da. Der „lan - tris“ mit sor - gen-der List sich nann- te, als 
f a Tempo 
ee ESS ES EEE 
[es SS ae a Hi a a eS BEE Re CERES ao 
a — 
= 4 2) V &% I) 
D Do G = bo 
eee pP 

Bug I 
Den ar Cm mim Le 72 = 
en BE A IE 

Piu presto (Schneller) re Be) ) 
esse a ea aay Be Reo ens 
hr rr Se ess 
OSE So Ye Hr —H a ee ee ee 3 ms (cea a 

“Tris - tan” I - sol - daquick-ly knew him, wheninthe pa - tients sword-blade 

yt, se stan” I - sold thnbald er-kann - te, da indes Müss’ - gen Schwer - te 
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ya IN Bar] 
— — aa sae soe v u He Eu u Re — 
Ve N a =) ze - — 


G 17 7 





























she perceivd a notch had been made,wherein did fit asplin- ter bro-ken  inMorold’s 


ei- ne Schar-te sie ge-wahr-te, da-rin ge-nau sich fügt’ ein Split- ter, deneinstim 
on 77 os 
22 a sca 
SSS SSRN CEES es on SE CE A TO Sed a Ne ee 
SS eae ma ug EEE On ar 
SEES | hed Sen um un OTL 
























[} 
Be Se ee ee eee ke 
Wi - 6 Ss Ce "Ep VE Se ae Er ee eee 
ra Gais = Er 7 ee Dee See DEI KO FE 
(eer ee S| | =) 
AD 7 Sea Se Pop on a eher eng ea (RC Mr 





head, theman - gled to-ken, senthomein ha-tred rare: this hand did find it 
Haupt des I ren - rit-ter, zum Hohn ihr heim- ge - sandt, mit kund-ger Hand sie 
a ro 
Be Z Z 


ao soe 











Eis Ae) eee Sar wae 
ie a See 1 eee eee 
—— 
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/ molto vivace (schnell) (f) | 
HE RG © EEE TE LET EEE TREE N 
> [_ rrr BT AT enge 
there. I heard a voicefrom dis - tance 
fand. Da schries mir auf aus tief- stem 
EEE | 
4 1 





2 
Ba 








1 ® 
ng 4 EFT EEE TEE En | 
te areca 
KI—t Audie 7 Te 3 ZU ee | 
eee as aad 
Zn 








































































dim! With theswordin hand I came to 
Grund! Mit dem hel- len Schwertich vor ihm 
ee ee ee 
ee eee nae 
fe OO ee Og One aa, , eee eee 
itRSS =a Ben oo — En ws pth ‚= De 
= u Ei 





























La = = 
#1 | " ras LOE, “ i P Om 
5 = : ava | es eee 
\ rie Al a ae | ae Ty a on Pe Te | 


!) | 











" a: Te a en 
4 V 4 
. De Ener en eg: 
ey — ee eben az 

















p : ah eel 
him. Full well I meant to slay him, 
stund, an thm, dem U - ber- fre - chen, 

a | — (GN ae gee Ee a D A J 
—— N ee: 3 N 
LI TE al | a a FH a 2 —— I 





































































BER — 2 ul) Molto moderato 
N, poco rall. ree. (Sehr massig (2 
| Zur 14 Fn) ree os ae a) SS] eee ee Se 
At aH Lm | „® se | Er we Bs aa 
iG 2s a m Dre 
for Mo - rold’s death to pay him. But from his 
HerrnMo - rolds Tod zu rä- chen. Von | sei-nem 


| 
be: ta 
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Ne) 











sick-bed he lookdup, not at the sword, 
La - ger blickt’ er her, nichtauf das Schwert, 


YY SS eae 





not at my arm; his eyes__ on mine were fast - end, 
nicht auf die Hand, er sah 


en! ne ae = 
= ee Qa 





mir in die Au- gen. 


a 
Nu 
| 
4 
@ 
= 
ty 
i 
he 
ar 
| 
| 









Se ae De Er RB ee ee I © ee er TE ET Rear Fre 
GI Um | Be a — 

Te ET I 8 5 
Se 




















re a a 
@, % Da 
ge fi ur (mf) Lento CLD 


{) + - 

US RS ee Eee a a BER ET 110.17 BE EEE Pe) a | LION PET EMMOTT. SCH" Bad Oe See a ee ES | 
UV ET en ey 2S ees Ds a (eee), ee ey Beh eee ir me I ot ee 
Gon \ eee Ba u ee ee a a ee ee pe tf ge p+ — 

ee] BEER [er 





DS I EEE (ER A EBEN) PE VEEEEREN VRRTERGEBGE eigen) (a PR En ER RSs aap 
and his fee - ble-ness sof-tend my heart. The sword fell from my 
Set-nes E - len-des  jam-mer-te mich; das Schwert, ich liess es 




















BEE ae EB EEE a AT I ECE VW ST es BS Gel oe BE IE Pe CR “|. a ey Lam 
ee te Hr 
Bean ay erg BE se en ad FES NT rei 
I fe __é oO er Pen = 1, aor | _ 
er : 
a Se ee CTESst. - SZ 
Sse $ a 
/ ea end e =e : H en ff hd 
(ER 0 Le I ES 0 mE EL 4 EES  @ EE ESTER a | Pe EN (eS Gees 
Oye FE So 8 RO 
I ee Ban > SE nr ie ees ee Le Ta WEN Le EEE en 
ae > u a zT rs eh er 
Fe 
PN # 
Moderato (Mässig) 
f} J (I MD MD 
I ee el ee ae Camaau 
7 <i ar 2S ae el en Be Sl VAN Ee a ET Nas 






















fin-gers! Though Mo-rolds steel had maimd him, to healtha- gain I re- 

fal - len! Die Mo-rold schlug,die Wun - de, sie heilt’ ich, dass er ge - 
AH—&— ae RE F or rey en. 
Ad en BE ae ya re ee oi 
Eee ZIB/. webs 

ae 
P—— 
Te SS 

Pay —O——— ae 
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DEF Pe mn ee Pe ne 
Pw er a eo U DEE TE ae a ed ier Armen‘ re 
en ei auyaimıs u mn um Auer Zur Ge Er SL A Be a oes 
claimd him. when he _ had home- ward wended my e- mo-tion thenmight be 
sun - de und heim nach Hau - se keh- re, mit dem Blickmich nichtmehr be. 


















































fy 2 MOSSO (schneller) 
_ ar: — — 
Ar a = 
De 
end-ed. 


=’ : N m EM HEZIEI% ar NEE 
Ve A Te Th es ope 
W EA 
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16; ee PR 
FR m mente 2 ere 
Z we 2s 
r y | 
Nfe  . Due 
DE ea a 
i, i 


f) 4 ( mp) 


nr ae wy 


























iG an ee eee eee py 























The guest you some-time helped to nurse,his praise brisk - ly they 
Der Gast, deneinst, du ffle - gen halfst,sein Lob hör - test du 
f) : ! ! | "h i : : IN 
= IN N 
ya ae N SE : u TIERE Eh ee EN Sa SF 
ß 7 men Berg D De — te re nu en Be 7 
oO I ‘x = | u my ee u 2,04 = 






















































































BEA a ee a te re 
I im: ee ee [2 Er & a eer, oe, 
Ao er a . a De | i 1 
Rt AM) 
9 2 Pe een Prog 
BZ = & = 
RR ee ase oe 
sing now: “Hail to our brave Tris - tan!” 
e - ben: „Heil un-ser Held Trt - stan!“ A ’ 
Y Y Y i] ’ y pe 
oe 


si wy ) Ar ay | 
| fi OM | re, er And 
oe ee 7 ee | | 
wee 
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n ( SS ) 
——— —— ze 



















wasthatdis-tressful man. jp, brio 
war je-nertraur!ge Mann. (sehr feurig) 










a 8 . 
cS is gr ae es ey 
fem De J 1 an ur DoF 











































ft 
Km a ar mu.) et 
e € 
x > $c Y \ 
a ' | 
| 
rap Lgl at Pr 
4 gO Ke as 
ng ree D ? > 
nen { 
4 

av ar: 

Edam 5 ur 

PSY 
A thou = sand vows he 
Er schwur mit tau - send 

Fe 
m 

ae 
N wa 








Er a eh Bu | ji am 
ei” 


Ay 


































































made then of faith “and thanks ery Ler eid 
Ei E den mir ew’ - gen Dank und Treu - ef 


a € aaa sas = x 






































—— | Betz], Bel | 
Fre 40 + 
"9 VE al | Trip 

as PA ag ~~! 
































TA 

ly? — 

SU 
Hear now, howar cau le i tee eee feal = ty 
Nun hor} wies 619s Claes ee Ei 3 de 


- 


in te = 


zen ee Bere 
Beil] 
pat — bu gp 
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7 Zn En er 7 er ee A a Pen 
PA PR eng aa aa —— Ag 4 + 
AI eg sion ter jet tae je Be el meer 
Mansestris un - for-bid-denhed left me, as Tree san bold - ly back he 
Tan - trts un - er-kannt ich ent - las - sen, als Trı - stan kehrt er kühn zu - 
’ ea ee 
I a nn ae) a a De ee a a 
te 5 = eo een See oe 
Ss == ur ial @ #443 is H 
= 4 i 4 4 4 4 pe 4 s 4 P 4 ‘ 
—— 4 4 4 
en 5 Bas, a wee a Se 
= 5 oe Qa ees ee 




































































came; in state -ly ship from which in pride Ire - land’ 
riick; auf stol - zem Schiff, von ho - hem Bord, Ir - lands 
YY ee re Fu 
vu ee er Pr ee 
— __FRf fff SE ee Pe Ia eT a CNS 
Rwy, SS ee ee ee Re gl a linens Slee eae eet 
Ya A) a 2 al >< a ai a! 3 Al 4 P 5 2 
A) EEE are UT EN a er mu a TE a a ri nr 
Sod 1 BEER BA PET ae ed | rn Du Fa em x Ae ED AN Last Se CF ZA es mE RE Pe 
A eas ir Se EE Seite war sree ites oe ee ma 
}- 2p ——_ be © ope h7+} 3 Rees ew y —# 1 La u Dr Ha a 
5 ee Fe er u 7 r I 
poco sostenuto 
( (f, (etwas gedehnt) ; : 

0) I z (dim.) (pP) rall. 
af oe MT AMT A BEE EEE Feb NT I Pers Terre 
Beer re man = SEE AE SE EE EEE EIERN el Kan ne Im VIR ee are 

WÄREN Pa BES eee oa 7 5 
Bd re Be in Vie | u 
‘ > : ) . . a 
heir - ess in mar-riagehe askd, for Mark;theCor-nish mon-arch,his kins-manjwornand 
Er - bin be-gehrt er zur Eh’ Für Korn-walls mü-den Ko - nig, für Mar-ke, sei-nen 
io Fe em Een — nn 
i eae | eee oe 
LA eS a a a 
PR eC) Te SS BG ee Ep ese ee en 
DE El a 2-583 I DS 






















AO le EI ees 
da aa ee 0 TL Ag | Eo Ea, He 
5 Pi = SIT 
a a, A TI Ar cs ; eer INA RT BEE IT ol [ee V 
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Molto vivace 




















(Schnell) | f 
CO SITZE See ee ae ed a | a, an 
a ee eee Ee eee is eA re ae S— 
old. In Mo - rolds life-time dard a - nyhave 
Ohm. | Da Mo : rold teb > te, wer hätt’ es ge- 
— ——— ai en, True 
ee 7 ee 


: ede 
Mgt OV 4 Ende a Ps Oy ee ee hs 
URS PAR Si EEE EEE Pid Ba et En Eu ye id ro 


















2 
BEN gt Her md 7.7 ae es 
Ae = Jee Wie Te Be Sc 
NESEY Aided al lO a a am = 
| 










































( ) 
(m if 
m a SD 3 pn b — 
a EH ee 
Eden Beeren eg a enter 
ea F SL EEE SEEN EEE EEE 
dreamd to of - fer us such an in = sult? For the 
wagt uns je sol - che Schmach zu bie - ten? Für den 
Bonner = Tr za 
un UT ann DE Te 
5 Lae hr u TG Zee Au Green 
te? he Oe m u trea of Soe = SS 
Bert ar ern ae ee SWS ne en 












































































aur r r » ir r ry la D a 
27, CE 1S A Oe ll ll lB „A EN ape ——4 ies „Aue Zum Ju Zum Bm Hz 
, | = 1 
os mu ee 5 2 i mer a a ete 7 m 
Se ee 
P 
| N ee ee ee ee ) 
TE eS wa SEE SE A SS BE ET A EE AT PN ee 
(UND ot a 4 oS aa ee ee re a Me 
Be A Wen 4 
Der nn = 
tax = pay - ing Cor - nishprince to pre -sume to court Ire-lands 
zins = pflich? - pen Kor = nen - für -- sten um Ir - lands Kro - ne zu 
f} A . = 
Fe a ae a aa a! Ca eS et 
BREE, EE al 2 aS Pe)! wer zummme 4 
AR — nn — — 7 ET Aa TA ae nee! 






ZI 





yr le. N EEE SPA 























prin - cess! Ah, woe is me! I it 

wer - ben! Ach we - = he mir! Ich ja 
f BR eh, nn a 
I a Ha tte + st au 


ee | ee] 
u A gl bg é Ag 
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104 Moderato 





St Con moto 
Ba D) (Belebt) ( 
PW sie ee ge ee - ee Se 
iy ee ee en ze 02 — Bene He -46 = nn net) 
was who for my- self did shape this shame! With 
wars, die heim : lich selbst die Schmach sich schuf! Das 



































death - deal -ing sword should I have stabbd him weak - ly 
ra - chen-de Schwert, statt es zu schwin - gen, 




















‘ - D 
op 0? 40 Fe 0-0 — 
en 





























Sempre pitt ru Con moto, come primo 
> ( 0C > UY UCE = I, 
f) (mf) Noch mehr zurückhaltend) — Ua Schnell 
4 pP CAEN CI Ra N Eee 
Hao A eT ee namen) Be 
dm We EN 4 <P ee ea ee ea 
BY, i | SELES AE. IAS CA | Ie 
it es-capd me! Now serf - dom I have shapdme! 
liess ichs fal-len! Nun dien’ ich dem Va - sal-len! 





























Whenfeal - ty, peace and 


a Tia Da Frie - de, Sühn’ 


und 





















r 
12 la ir. (4 14 
ZEIT ae Le ) 
pe | TF, | EASA GALAGA — Cale [a er Je SE = 
IZ HI I Fr GT ee ee a 
Ben JE BIER, U FE RATTE TER DER TIEFE TEE TER TE ZDF TAB 
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(u an en ET a EN ET Een SENT BT 
Bee ea el NN fee 7 
friend - - ship WEIL BE WOLF LY Oth the 
Freund - = schaft von Al - - : len ward ber 
Ee re 
ee eT 7 eT — EI Zn ees oe eee Fan = 
Fh! iain a eee DH JA Sale [AR RR ST NN FREIEN 
ee en, ae — ol a ~~“ 27 oe 
ee 2,20 7 pm > 
A 






see piso dim. 



































re A Zum Jul Jul ee Au Bun ID el el 2 = 
2 bl — fa eier ne en eee we ee 
0S 107 ee | 72} ae ——~—— TER —— ——— Sai a = a 
N ’ (eh) 
error noeh) 
Be LS So Ae 2 a ee ae © Geel GS Sl lh i aT es CrP A 
Bien BL, (= ae OT — mana SS ee u 
AST Ss Bw mu” v ur 
na - tions, what feast - ing you kept that day; you nev - er couldthink that 
schwo -ren, ine frew = tet euch All’ des Tags, nicht ahn-tet ihr da, dass 
en 
f} ER, m rn en era Se = —a | ee 
SPP Rc ere may ST SE A i A (AN A AY A PT EN AN pce en RET a zn | SR ND! OR MRSS LT 
Peo ee ee Oe Sr EZEBzuL zer 
BAS Poe : Mae MC ET BEE EEE BE : 






























































I wouldsuf - fer thus! 


mir es Kum-mer schuf? 





ee ee i SF u Se ee La 
| Den = 
ea . A 1) £ 
4 Ee Dp 5 D a / 
IT en an? u nat . ae IT eof N, 
Ta a te u mn Oh be tt i i Zn mn a m 1) 74 
te 2 ee ise meee ee MOY —— — | Bert. 


We 





re ge 





















vey Aa En ee N EEE EEE EEE wenn a een 
5 SS ae ee | ee A PS en ee el i I 
Zp pe re I eg ew re Zr zur | 
Bey ke wy b ws 
t) Ve, (7 > za 
z ee Mori Wong ee et peerage a ae kcal 
Fob a Ga 00 Be ee eo gen : 
NY 
Ov wi = - sion blin - ded! Veild per - 
O tha - - de Au - genl bo = - de 
a ee 


Vv „RE 
Tor BER ser 
Re) "nt ait a ae 
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a am DE en ee en a ee ae 
ar ee a = 
% er : iy aS ee en sy a D 

fun a ae ee 6 ae a > 5 Grey aa 5. 
cep tion] Spir = it weak! De-spair - ing  si-lence! How 
icy Br Zah = mer Muth, ver - zag - tes Schweigen! Wie 

5 : 5 ’ ve 
4 er — By D . en > Een 
ED Zum: . A APE EN eer een OS CSE EST 
a ee — m ee mK DA IPS zen Marias 
Hey Pp = ee ae tet Beier tH an 
ese ae Ro ® Tan ea BEE | 








| @y 
Pp et 
b_ 











pin moderato 


















































































































































(mf) be: (massig) 
SEEN Bee ee Bee 
Be zer oe 
EY pe Xa a / rede 
bold- ly Tristans  lipscould boastof what I kept con-ceald! A wo - mans 
an-ders prahl-te Tris-tan aus, was ‘ich verschlo-ssen hielt! Die schwet - gend 
3 
a ee ET SS SS SS Se 
rs b » ba Fe SE (es Ce a I eS SSI eee ze 
| 5 vA ae Be Bu / BE 7 EN ER N SE a Fre 
@) a a ? Z| = 0, 4, 6, 6, a 
re iia BIN moan as an 
: Sn PS men MT ee 
Dp a ———— tt —— a 
h 2 meer sae oy 
te me c= 1’ Sa Size 
o Inner | 
, (ee ———_) eh ee 
2 eT 4 
= | : == RE Sees PPS) take ee  — 
BK eo, Te De ae 
He (ae of to | -§. #1 
von Daran a 
r ) . . ' 5 
si - lence savd his-life, from foe - mens venge -ance it guard - ed 
thm das Le - ben gab, vor Fein - des Ra - che ihn schwei - gend 
wu‘ - BT rn ee EN em a ee 
FY Ta er A a | A ee ee ti io 
aera Gaerne SS OO eer a kL ar et ere 
Km anne ss i$ ES a a a EBEN ee ae es m 
= z 2 2 
um PP 
FA i Ee uses er, Oo Se ee 
/ = Si OS KORE m AY BO el Ra see am: Te Te Fe 
Zr ea an : 3 iti; © 
= u = © = 
CVESC. 
N y (steigernd) accel, 
ee ee u seen mn ee Te ne 
tr je pe ee | Eee er Fee De Mrs WEHEN m 
ee 
DS Oe re ee ee mr 
him; the hide — Sidens liels he owed to Der 
barg, was stumm ihr Schutz zum Heil ihm schuf, 
Pr or ze Fa 
Ys we eh a — Zuger + 
GER: _ = Ferne ee ‚ 
BP = EEE Ca a re Ca a a ES Sa WO Pr 
a Inne mr er Dr zur era Auen FE ihn —— bent 
[<p OOOO he I rt Oe 
mI 4 Aufl 
dolce en 
2 f p CTESC, _ = 3 
2 a = 7 
I\ p 
1. OM SS TM SELLS DSS REET SAI: ae a ee ra . 
Oe ea 2 eS es se 277 — ein tee Ty jur mm. 
ee ec en Be He ne De — ee — 
ANETTE 
So La 
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Vivace 107 
hw iy > 7 (Schnell) f) 

















72 ET. 7) Dr m RC Se Sa a RNS Sa Ea 
“Saat ee ET"... re ee en Ta ne 
Bee eee og nn CRETE „EN ee 
with her thus does he praise! How 
mit thr gab er es preis! Wie 
6) | | el [ 






is dl 
rg) Amine 

Lf _ @ eee |) ee ee — — 
"yy a  _— 













































































proud - ly this he - ro high, light at heart, point-edme 
sieg - prangend heil und hehr, laut und hell wies erauf 
Ver a wet na wth tee} Pe. 
oa u Bere ee ane cae 
JE ee 
—_ 
wa un 
7 al . 5 
oe ie tS 














= N 
Un poco piu moderato 
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"4 (Etwas mässiger) (72P) 
ye to— Be 
A ie 
ee ———— 
a9 = 
out A prize 
BERN ‚Das War 
mich: N: Es H i 
' dr 2 ao f. a ae Se 
by Ban 1 Bot pth sy 
6 e) 
wa : a ar ieee SA NS OI Ae oe ss SS Hg | 
> = m: (a Po We ı niert “gs 4 irae ee ry 
—— Bil = en HE a — Dres 
1 n — A A p >. 
a) 2 2 
# #! : Es Mes 5 r 4 5 
‘ a. oo ib I 1K. ‘ aril ail 
ey. +2 lp Cll lg U. De c u + 
zu W Da er ee ie Z| 
a8 ee ee oe 
A ; th 
Sempre pit moderato 
(Noch massiger) 
zen: SS er ees S/o ee eee ee Pe 
4 | —# EHE nn ee ee 
KI— —+-—— SERGE CH ne ERIE SME EEE Un hd Sa ESS ER CR 
R = Peay ee ee oe ; 
Meese told, = = my lord and. King! Shed make a mod-el 
et Schatz, mein Herr und Ohm; wie dünkteuch die zur 
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Animando 
——) (Belebend) 
























queen! From Ire - landscourt Pll bring the bride: The road and way full 
Eh? die schmu -cke I - rin hol’ ich her; mit Steg und We - gen 





















































Ss ee \ . 
empre pi anımato 




















(——————m (Immer lebhafter) ne m | 
„HE - rl mast EP a ay Se 
tes =e is er Fee ——— tat Zesaner serena a er se 
@) 

well I oe a od and Ill tor res een ods. 6, 1 80ld for you Til 
wohl - be-kannt, ein Wink ich flieg nach I - ren-land: - I - sol = | dewaie ast 















































































































Vivacisstmo 
"(Sehr lebhaft) 































hail thetask with rapture!” Curse 
lacht das A - ben: - teu-er!“ Fluch 



































N . ir 
Slo! tet TO 
Ota tat ee tata 
ee {aa 
eae ero rg” rhe 
Cele ah 
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7 eo 
een = Oe 
late og oe Es 
pte wr 
upg caine 
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es ee eT 
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Curse 
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BRANGAENAS REPLY TO ISOLDA 
(BRANGANES ANTWORT AN ISOLDE) 
„Wo lebte der Mann“ 


TRISTAN UND ISOLDE (Original Key) TRISTAN AND ISOLDA 


Translated by H.& F. Corder Act I, Scene III 
Edited by Carl Armbruster RICHARD WAGNER 
Andante 


2 EGR a CS! FSS 
VOICE Re „=; RB 
var: ZEN 


a En EFT ER FRAUEN TITZPETZE 
Love E less thou ? 
Un - . ge - minnt? 


PIANO 














el ee nn me. 
| AM Sel mes] 
Udo BEI Zr 
EXUDES re Te er KE 
pao. me 
— id CSPreSSWO 
(ausdrucksvoll) 
AH i). EE _ PE ee na Rae, Ieee ed oa ee bs I Pe 
AGE ATE er ee es | 
LX ee A 
lives there a man that would not love thee? 
leb_ - - te der Mann, der dich nicht lieb - te? 
a | 
2. U 
" EAb Bern Po ne een el GE a Pee ey Dem [coer eee ay Daa kB 
a EI a EE ee ee ee Zr Fass, Dez A — 
P 0° Ee ee Te TH 
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. 
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v 














EEE EEE EEE) 
nu CR © 0, REE ar a eae [> 222 2 ee wer re 
17 SEE RE nn er De pf eat Fa [po oa eee by eens EP eee 

amp, wa ia ra ea Ge N pacer ey 
So a a ee 
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be 
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could 
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once 
se 








(sehr weich) 


Who could 


blest ? 
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to 





back 
bald 


one 


brn 


Ut 
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ich 


(Ae 

















PP 


Crem. 















































Ay YP 
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AF ee 
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(molto cresc.) 





Be An En ET I FE 
— FE a 
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SAS Fer | 
ee ee er Tee EE ae 
—— Ei BE 
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nd Da 
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Ser een 
WED ze eu een 
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TRISTAN AND ISOLDA’S LOVE DUET 113 
(TRISTAN UND ISOLDES LIEBESDUETT) 


„O sink’ hernieder, Nacht der Liebe“ 


TRISTAN UND ISOLDE Ma.) TRISTAN AND ISOLDA 
Translated by H.& F. Corder Act II, Scene ll 
Edited by Carl Ambruster RICHARD WAGNER 


\ Lento moderato (Mässig langsam) 








PIANO 







































































3 ‘ 

2 & : 

— Zn a Re a -)  G es a a  SS ee ee eae 
4 A 3 1. Bo u i u Bd | 

re) esse] I—@ ae | a ee] 
ww @ 8 @ 4 ‘ ll” = 
= —— 









































O Melt sort -  ture,res up = on 
O sink’_ her-nte = der, Nacht __ der Lie a = 
Les == ae men ~ eo a N 
i ihe MPA 72 zer ea SS 
i fay a ae =. se = La gt ag Bee 
rest up = on us! Bire 2 our lives 
Nacht der Lie be, gieb Ver-ges - 






































a) The player must give careful attention to the rhythm of this excerpt, which is not altogether simple. The first two 
thirds of the bar are in triplets, formed from a Quarter and an eighth, the last third in ordinary eighth-notes, and these, 
d with the first one syncopated to the preceding triplet eighth have the effect, as it were, of 


if played strictly in time (an 
retarding the movement. 
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Te-mem  brancessirom 





our lives’ 


le 


ich 


sen dass —__ 


(P)Let — 


Due 


us 
nimm mich auf— 





ee 


/\% 





re-mem - brance from 








thee; 
Schooss, 


with 


nen 


a-bide 
in dei 











a= biden 





oh, set us 


) 


von derWelt mich 


From the world 
lo =ise 


) 


thee; 
Schooss, 


with 
nen 





























free! 


From the world,oh, set- us 


(PP) 


von der Welt mich los! 


lo - se 


u ars 
Y [S| 5 * 
i) Boe 
hile 
N 
eal ee 
A 


een 

rg 
wie 
etc 


oe 
ishd in the 


lo- schem nun die 


ara 
oon 
i ae a} 
a 
tin-guis 
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yes 
en 


EBENEN 
Mila eee FT FRE 
aS aay 
our dream - ing, 
2 te; 


uns däuch 


nn 
m rn 
all 
was 


our 
wır 


(PP) 
er ar 
All 


sart 


> 
A! 


Pp dolce ( 
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res Ah 2 
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J a en 
IT STE PE Se ie Ser 2 
Fea whe = ar: A er ee oe 
b a eT ae ee Beer onen 
ae EEE EN] PEL DE SOS Ld es 
van é ces bid vain fears to GBase u 
Ah : nen loscht des Wah  - 2 nens Graus 





























molto largo e ritenuto 
sehr breit und zurückhaltend) 


piu largo (breiter) 

































































Hat a a er 5 a ee ee ee 
Has 2 re = —— 
AND. GME Miao) ng 
Brom). = ee ee the: world 2 re «= lease. 
welt 2 5 = er - lo e 2 2 send aus. 
Biel A 17 Sie my pean a: Ne sn aaa 
be Ber —.._ = 22 
et the world re eleaäse, 
: - er - lo ze 2 send aus. ; 
piu largo (Breiter molto largo e ritenuto 


(sehr breit und zurückhaltend) 


= 4 7 EN 






SS TE EEE u en = Bar = 























Lento moderato e tranquillo 
(wieder massig langsam) 










































































f} ruhig ———— 
| ff Dh [ IN eS ee | [ee 
ANE ge: u y. Seed PARE eet sir a 
IT our hearts could hide sun -lights stream - ing, 
Barg im Bu z E sen uns sich die Son E ne, 
N ET FEZEITEN = 
0 ibe LA, Tau 1 
it 
Lento moderato e tranquillo 
N wieder mässig langsam eu. 02 200 
ig | a on ae Caras GNP gg ge a ya a oS a a 














i) (Ee [be ie eet eee 13) 
Dhıbpen an Pepe Se 
51 an: 


FED: 
EEE A II I PES IS RISSE ES TI T3 (FR RS SEE SE ES BEER STETS I TER TI Io 


a) Here the rhythm changes for the first time and becomes really % time for four measures, when the original rhythm 


returns giving. way to true % time after two measures. 
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f) 
CF SS a Gl De De WE We et ee Be“ } 7 


Y 2 Re ee a ee ee a 

Mon ee es al IT Lee Ee. See OE | ee BET 

DIZ aa i ee | 07, Sa ee ee ——, 
Lf 




















































Bliss would bloom_ from starstender beam - ing. 
leuch -ten la - chend Ster-ne der Won - ne. 
ts 
ik“ m Gere Er ra ee ee ze N ee ee ve] 
iba p______@ — NJ Be. rare PT 
fara [= VER BE ae En ER" a 
Sega em 
; To thine en - chant - ment we__ sur- 
espressiwo (ausdrucksvoll) Von dei - nem Zau - aie sanft_ um- 
en 6 ‘ e 
EL ee 
Kette Sue Sue Se 
Bw i a Pa eS eae ae 
iH ee eee tee Er u 
Lo U 
„, sempre 
a) ammer LP? 























/ Ve 

2 — See N 
fr en ial En SY Br ER NEE Ay De ee 
ane. -—} I ig | 











Lips that touch — in un - ion 


(SSS SS) Herz an Herz dirMund an 






























































7 
MY N ae fe 
ie 172 Diez 4 
IDG wei Tara a 
| [AZ eam rem" - 
ren - der, Be-neath thy gaze__ so won-drousten - der. 
spon- nen,vor dei-nem Au - gemsüss zer - ron - nen. pdol. 
Sn Fe u 
| | e A 
Le re fey oi ee Se ea Cad © Oe a hen Del eee ID ae ee 
= K P abe ot > Cee Ra oo Bk eh ee La 
dem 1" : wee N p — Tt PO _—_ pe 
Se ; : — Cg Br Zum 
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er ei 


Mes = | 





















































































D N | h 
Da gg eng te el ee n 
2 [\ ze: ea Fan ve 
Ben D_L——————— | 
7 N gi re 
\ = et 
(en EEE: aay Je er 
EP er. 
sweet, _ Bliss 2 tu beans? == our eyes are 
Mund: — bricht mein Blick TB sich wonn - er- 
EEE a 
ep. = | 
| eds 
i 
ee cated ® 
While a5) one a Four “two hearts beat, — Bisse ful beams_ 


ie a nes) A 2 thems ein  - ger Bund;_ bricht mein Blick __ 






































a) The original rhythm once more for two measures only. 
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= SS Dre ee Rey Ee Sed ee ae Erz a N kan eee eee ee AR 
er es be te et 
bind - ing, FAS) bashid is earth with ra - diance blind - ing: 
blin - det, er - bleicht die Welt____ mit th - rem__Blen - den: 
ES 
Be Bo aes re See a SS A ae beset 
== aay er TI AH 4 @—__}— u | e023 B36 
Our ceyes are bind - ing, A - bashd is earth__ with ra - diance 
— sich wonn’ - er - blin - det, er - bleicht die Welt mit th - rem__ 














(P) ( ——<— en SS) — 
Dane er Be Ort ge 


Lit by the day-lights daz-zling I en 




























die uns der Tag trü-gend'er - heilt, 

WERE (2 ( 
Ob ie Ny a — es 
oe ee eee N BER re en MP mM Veen 
blind - ing: Un-daunt - ed by false-hoods which we de- 
Blen - den: zu tau - schen-dem Wahn ent - ge - genge- 
a: TT. 3 er 
N ET | Fr ed ee Sie 
? Ott ah eee 












Did Be 
SS Lae ZZ EEE Ba Zn Br 









«A r a a La = 
[a > fee] ad ee er ee ge 
AD SI ER OT A ET An II As ZA 
BEE BEREIT Ir ia! 
EEE HERE A ee TE ET TER a | NT] 
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a * De < 
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nt) accel. ( ) 
ane EEE EEE = 7 ca 
Thourt my world, thine am 
selbst dann bin ich die 
be np, ae ) 
ai ä zen ee ea LET NL Tea ne | 
H A eg een 
RE ET EEE ZH SITES EEE I) 
De Thou’rt my world, thine am 
stellt; — bin ich die 








ee et eee i 
Beaty 


SIT, 
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ff fc ec 
Bg ei ER a as a eb A! AS 
(SV cs [noeeeeee eee 8 U 
I! on _- ® - drous 
Welt: Won - - - ne - 
i a 
Se eee en ne RIS GAGE 9/7 A | 
ee ee Se 
ae PEE ee eae Dae GE OR ee ee en 
I Won - s = drous 
nes t: Won - - raves - 
Loe Tempo I. \—_§_. 
2: 3 . 6 fi 4 ° He 
" Moe [2° AC are ees rs ees (SE a ee ee er aaa Pea Pe 
iv ne el ers eee ee i es | ee eee al TR Bee 
1) (SG GS Ons Seen eae ee are Poco SS rie mern 
ee SSS OO 
trem. er nn ase Zu . Se ee 
i b Sul seo) een 
on P = m ce 2 
2 SF | = 
17 ee Fre nern en 
me CBSA ll al > En SE EEE „BERN a) ES CS I EEE 
ae‘ eA re «| 
: hund — ea —} = a 
U 
Pr > A PQ Koi 
ME — P er 
r ‚Be ro pen 3,4 
‚Er A] "EBEN 
Fu: rn 
rap - - = ture weav - - ; 
hehr - - -  sgtes We - e = 
SS  — —— YU RE EE, 2 En 
= Same 
ee te 
el RS" Ws sone ee eS - P-L Ras Ce en 
ee en - | AS GS EST 
z DT a Sn EEE Eu Oe ee es ee 
rap - = Stith weav - = = 
hehr - - erstes We 2 = - 
He ete, Be : r fi 7 = 
ae ne {=e $e De. nn 





| en) 
Gam 1 IE) ee en Ee ee ee ee ee Fa a ee ee ee a ee, 
C—O u TEE ug a |] 
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Len 4 tse ir je} — rt 
- i ee ee axa BEE 
Fo pe a eee ae ee Se et ay ae Ben yy Piz Due 
Ss aa sans Berea icy Dom vie ee me ae 
. - — = >_ > 
Pr. A kK — — 
FR % 
— ee A 
| Ww ID | IP 2 
En ee a ee] | | 
4 2 eine Cher - - ished 
: = - ben, Lie - = Erbes "= 
EN, 4127 
ol 4 bom Pi EFF SITE DB ZEIEI es) 
vo w = aa ae ea DES Wie eee we ae eT 
ee a. ie _ 
EEE FE] 
3 3 eine) Cher - - ished 
5 R - ben, Lie - = (be. “2 
= ig be tele te ie 
e: 6 ’ 4 : HF ar 
#1D,! ; nk at ae” u Bit) Pin ee ee ee Er 
„SIR a a a HP VEREEEE | TE 0 pf ng 








2 
er 1 ETUI I FF Fe TEE TREFF, 
= Se "Isa 
— fl 


| > 
molto espressivo 
IT: (sehr ausdrucksvoll) 











7 ES Sans gerne © je ee | SL fea 
Ber ee PD | 1) juni) | 
SS fe ——S_ 3 
Sear en t rem. Ei 
—__) — 6 \ 
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a) The melody well marked! 
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a Be" 


|: ae 
EE of 


u's 
_ ~— 
ES 


| qf) all 
a En 

el 
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IT 


morendo 
(ersterbend) 


er EN 
| 
our 
holds = 
morendo 


(ersterbend) 














rall. 
OEE ZZ 
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page 
Rae ee ee 

De 

los 

DIN SS Zn 
Ben 
si 
Be 
£ los 










































































Q ny x IR 
ll FR 
X 
i Tah 
a = | ul # 
| ih 
ee | Wes wn SIR 
NS 8 So: MINEN 
+H El PRLR 
atk «| (Mle | Ul. | BR 
13 = 4 ES 
uf) a ae ES = fie 
cos Gs zen 
IN BE FINI Ss & 
ze qe) ry oo eS iy se = Sl & 
er N ts | 
7 ~ 60. Dx 
| ak i 52 [4-5 3 
“BA tA Bl ae oe An: 
a a 8 x > x = \ N) me; () el SS 
ish es rg 3 rd 3 \ x 3 3 
mi il Ip! I | 
ee 
Fu ane a 4 Sl =P 
| u D § | pas f 
Sn TS) Se Tee St 








a) Note the %g time in on bass. 
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PORDAS REPLY TOZTRISTAN 121 
(ISOLDE’S ANTWORT AN TRISTAN) 


yAls fur ein fremdes Land“ 















































TRISTAN UND ISOLDE ART TRISTAN AND ISOLDA 
' Translated by H.& & Corder Original Key) Act Il, Scene ZI 
Edited by Carl Armbruster RICHARD WAGNER 
In moto moderato 
f, Etwas bewegt) (Pp) ee 
is spree be reese) Weal N 
x ae \ EI N Ten 
ur ET Fe SS SF 
When to a for-eign land thou once dıdst bid me 
Als für ein frem-des Land der Freundsie ein-stens 
Y == en gewem 
nn 
ee ea Paz aaa BSE : 
2 = re re 
rt mn is oe See a EE ee ee OIG a ee ee ee ee ERT 
ag Fi se #9 DIN I EEE ETS 

















a) . rm EL 




























































————— ee 1 7 
(at eb ren mr MEN Fee Be a Toa Fa ry ® WZ a RE 
Der) 5 7 AZ i 
come, I - sol-da stil faıth tu, calme Ivy there stral or 
warb, dem Ur amole den treu und hold musst’ I - sol : de 
ee BE oe iran 
Ayers | da ze 
























































Thy king - domnowthourt show - ing, where 
Nun  führst du in dein Ei e gen, dein 
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una 
Ds ea 
or mm 
P Au 
| Sem he, 
| AH —— rr = r Beer er = 
A De ug ee zi — : Im 
sure  - ly we are go = ing; why should I shun that 
Er : be mir zu zei 4 gen; wre flow ich wohl das 
. 
| ur Br eo be rl 
| $4 As ea $ 18 
Pp 
| he 
Bra: Den —a — =: mar 
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1 a Bae eee [eae ee a VnN 
2a Lar ea ee y eee ae [RED ae er Bae <a 
land, by which the world is spannd ? For 
Land, das al - le Welt um - spannt? Wo 

















Ld 2 N IN 
ZZ Vial Ge Re ee er ee ee | Fe eee ; 
Hh 1°" a ha a lien ie >" hae” EEE (le fo TESTER ae LIE TEN Sey Pee IT 







































































er rel 
ee a ieee ge ee oe ET Essen nennen: 
\ —— ay 4, ev 
u eee Pa x 
| atempo \ — (UV 
i ausm? N go Da ana —, 
MR rn eee cS fae a eee Fe 
ers a er en nee re ee SRER ER 4 
AND. cg el a ne en 
Tris-tans house and home I - sold will makes 2 ee een 
Tris - taws Haus und Heim, da kehr’ I - sol - - de 
a a ES REE RS SS Pos © Sate en 
fe ee ee ee ee ze 
ma ieee al EWM ated mee eee os ER ee ee 
II Er a ee en. 
ae 
a ieee - 
ee mM aa 
ae a + | - oe | —____f | 9 a +f — |) 
£3 yet nee er or © Peg er a ea u mm Bar irn ne 
Der Fr 
na Pens, 72 Pe) 
(232 ee 
2 ee rall (p 
Tp r oS Bees a ee a + ere 
b A eens | 
—— n 2 ne ee eg ee | 
an pp ee — 
own: the road where - . by we now must _ go, I 
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IN 
N 
i 























RER". < 
Lad oS 
(PP) molto rit lx 
| 40S ee SS ee Z Bs) BS ee ee ee Ss eee ee 0) 
mau een eS Ze | 
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a) A reminiscence from the love duet. 
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ISOLDA’S LOVE DEATH 
(ISOLDE’S VERKLÄRUNG) 
TRISTAN AND ISOLDA 


„Mild und leise wie er lächelt“ 
Act III, Scene III 
RICHARD WAGNER 


TRISTAN UND ISOLDE 
(Original Key) 
de 
SE ee 


Translated by H.& E Corder 
omminciando molto moderato 


Edited by Carli put 
Sehr mässig beginnend 





f ) 
a SNS SS OS a Sala Sah 
(SE OS Mame Penal ha PO FT PUT 
Pre ee DP REA «McD nl A TED LEA 
BRQES 








PIANO 




















he 


/ Bm: 
en 
aor pa 
Mild and soft- ly 
Mild und let - se wie er lach -elt, 
N PS ern 
oe 




















O44 Peer 
eae ee ae SL ga 
Bei ee gee 
eee Orne eed 
Is sil ing; 


























[ ) Pr EZ IP, 
Be —— AH 


See, 0 com-rades! 
ihr, Freun-de? a 


aS ea g Bensen 
FERIEN ere) 
sweet - x o - pen. 
eo - net. Seht 
Fi ie 
— be ao te 


his eye-lids 
hold 


how 
wie das Au-ge 
i (peer Vi A a re ee Dre. 
ee 4 oF fF. (SESE Ci RSE Ee Don ‚3 
wits et Fe oe 
Sa me | (ie eae eee 
== ey) as 
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H DH FA 
[7 5 GF 
Ls 
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(cresc) 
f) 
Se eee ee ee eee ee ee Se 
EEE Oe ae Easy a eee 
f. am ee eae! 
see you not? how he beam - - eth 
Saht thr’s nicht? ling mer lich - - ter, 

















ev Ss erbriehts We er, steep’d 
wie Be z tet, Stern _ 
= 
re ee = e L 1 N 
a A 6 ie 6 - 
En bel PR, 























rt A, A ES Stee aa 
A Raman Wa a Bs) Pua i EEE FT Te 
a a [BT ]227 GB Anas ee ee 
—— i ns N 
— GS: Yes [f 
Pa 

















- light, borne a - bove? 





























z - let hoch sich hebt? 
oa” pA N 
Me Mh Pie 7 I Ta | al Ce) ee p | BE EEE Es —H ti ei 
f 5 IV Kt EL ah ee AB. DI. ae Aen 4eD AS ea Sahay fA DIFF er 
(nz a EEE ELLE nee ne ee ee EI. Ge 
SS A D — — — BE — — — — — a nn EEE — — ee REN a ee as esa Fu] Be en | 
U a 
sar of BSI et 
ion: u’ ji UT helen 
= fs Ren Sa re te 

















N Po" am 7 #8 0 # 
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a) The melody is marked by - and must be prominent. ML-473 - 10 
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a)A long crescendo suddenly ending in a yp is an effect invented by Beethoven. This instance shows how very effective itcanbe 


made. 
ML -473-10 











131 











worlds 


the 


in 


an 























1 
IB 
(fi 
if 
IH 
lf 
Bag 
iil 
IB 
IE 
if 
1 
- 
7 
i Wd 
tt iin 
mul 
if ul 
il: ii 
lite 
= al 
sul |e 
i ail 
Hl | 
[B; x 
Blast 
( ny pal 
ii 
Hes A 


| 











ML-473 -10 


























a m 17 















































= 



















































































7 au Ey WR) LEN Deer ER ET oy tees Oe Pee ITS 
tay 3 (Sei (a a EA LPS cae, SEES Es TE eee EE, EEE a ed 
AST I he fa [ee a Ea] 





411 Gee? = oo ee ee ee a kiss high - 








hs ir ir 
eo —@- 
mics Hac TR SEP PRLS — rm 
7 a 4 
EEE) PERLE HER | 
be OF 3 ee 2 Ana Tee er re a WE re 
Ze FR ee Pr Fe a 
Feten a m: 1 ee eat BR 
‘ 4 





Ry 2 49 # 


/ (morendo) 
ar RE Een = 

























































































































































































a) The Isolde Motive is marked by > and should be prominent, even in the prevailing pp 
ML -473 -10 























EVA’S BAPTISMAL VERSE = 
(EVA'S TAUFSPRUCH) 


„Selig, wie die Sonne meines Glückes lacht“ 


DIE MEISTERSINGER VON NÜRNBERG (Original Key) THE MASTERSINGERS OF NUREMBERG 
Translated by H.& F. Corder Act III, Scene IV 
Edited by Carl Armbruster RICHARD WAGNER 


Slow, but without dragging the tempo 


(Langsam, doch nicht fliessend) 
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a) This baptismal verse is the opening of the quintet in which the principal characters of the drama, Eva,Walter, Sachs 
David and Magdalene, simultaneously express their joyful expectations concerning the coming Song-festival. 
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a) Beginning in this measure the other voices gradually join the Soprano and the quintet begins. But since most 
of the notes sung by the others are (like those of the Soprano) contained in the accompaniment this arrangement scarcely 
misses anything of the beauty of the whole, excepting, of course,the admirable polyphony of the voices themselves. 
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BRUNNHILDE’S APPEAL TO WOTAN 
(BRUNNHILDE’S BITTE AN WOTAN) 


„War es so schmählich, was ich verbrach' 


DIE WALKURE DEE Ka THE VALKYR 
Translated by H.& F! Corder en Act HI, Scenelll 
Edited by Carl Armbruster RICHARD WAGNER 


Lento moderato (Etwas langsam) 
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beginning timidly and growing firmer 
(schüchtern beginnend und steigernd) 
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Was it so shame - ful, what I have done, that for my deed I so 
War es so schmäh- lich, was ich ver - brach, dass mein Ver - bre - chen so 


































































































a) This long prelude, which depicts the dramatic situation at this point of the drama, must be played solemnly, impress- — 
ively, and strictly in time, i.e. with the closest attention to the exact value of each note. | 
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a) Wagner directions here were: -, With touching intensity and filial devotion. ML- 475-40 
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a) A cutof 32 measures is made here to avoid including the part of Wotan. 
b) All arpeggios to be strictly avoided, except where marked. ML- 475-40 
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® This little flute solo very sweetly and tenderly. ee ; ML-475- 10 
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a) A cut ie two measures is made er 


b) On the whole the tempo slower than accelerated. The accompanying phrase expressively, though not dragging. 


c) 
Avoid all hurrying. ML- 475-10 
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-a) Briinnhilde’s expression reaches the most intense glow of feeling when she tells of the deepest pity, which caused her to 
protect Siegmund against Wotans command. ML-475 10 
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a) The melody here is the motive of Brünnhilde's Justification. EIN 
The dim. is very important: it expresses Briinnhilde’s fear whether or no what she has just said justifies her to Wotan. 
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l48 BRUNNHILDES APPEAL TO SIEGFRIED 
(BRUNNHILDE’S BITTE AN SIEGFRIED 


4 5 ° ; 5 ( 
» Ewig war ich,ewig bin ich 


SIEGFRIED (Original Key) SIEGFRIED 
Translated by H.& F. Corder Act III, Scene 111 
Edited by Carl Armbruster RICHARD WAGNER 


Molto tranquillo ed in moto moderato 
(Sehr runig und massig bewegt) 
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a) This motive, the "Peace -Melody,’ must always be played softly and as legato as possible. 
b) Brünnhilde begins this episode calmly, passionless, in a kind of sublime repose. 
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= BRUNNHILDE’S FAREWELL TO SIEGFRIED 
(BRÜNNHILDE’S LEBWOHL AN SIEGFRIED) 


cc 
DIE GÖTTERDÄMMERUNG „Zu neuen Thaten, theurer Helde THE DUSK OF THE GODS 
Translated by H.& F. Corder Original Key) Prologue 
Edited by Carl Armbruster RICHARD WAGNER 


Tranquillo, ma non troppo ritardando 
(Ruhig, aber nicht schleppend) 
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a) The motive of Siegfried the Hero. 
b) Briinnhilde’s motive. The turn never hurried, always slowly and impressive. 
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a) The motive of Heroic Love. 


b) poeea gee = ML-477~5 
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a) The motive of the Love-greeting. It must be played very sweetly and impressively. In the orchestra it is an oboe solo. 
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a) In this and the next five measures a slight stringendo. ML-477 -5 








7 Ib AR Rn. en 
| Zu. TEA PE ERE PWT I Br Ee? MI 1 
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a) Here again strictly a tempo 
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(KUNDRY’S ERZAHLUNG) 


PARSIFAL „Ich sah das Kind an seiner Mutter Brust“ 


Translated by H.& R Corder 
Edited by Carl Armbrüster 


PARSIFAL 
Original Key) Act U 
RICHARD WAGNER 


Moderato molto e tranquillo 
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a) Kundry begins her diabolical work __the temptation of Parsifal__ with this wonderful narrative of his mother’s love and care 

















for him, when he was a child. The musical basis is the Herzeleide motive ee og eS etc. 
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Of kiss - es wert 
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